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CONSOLES 
There is a Reason 


mais for Choosing Reisner 
MECHANISM 
Custom-Craft Consoles 


CABINETS of Reisner consoles are artis- 
tically designed and constructed by skilled 
Reisner craftsmen. These fine consoles are 
available in a variety of wood and finish and 
in ‘a wide selection of models that will har- 
monize with the decor of a particular church 
or home. 


COMBINATION. 


—_e ACTIONS are All-Electric throughout and 


are custom designed to the specification of a 
particular organ. The components are made 
chiefly of metal with sterling silver contacts 
throughout, and steel parts are heavily 
electro-plated and aluminum components are 
iridite finished to prevent corosion. 


COMBINATION ACTIONS are available in 
three styles: The Model R-R Remote Capture 
Type; The Solonoid Capture Type which 
may be installed as a remote or inside of the 
console; and The Recorder Board or Setter 
Type which may be installed in sliding trays 
SWITCHES beneath Keybed or inside the console. 


MAGNETS 


CONSOLES for small unit organs with a 

maximum of thirteen pitches per manual may 

be wired-in through a standard Reisner 
DIRECT manual key coupler action. A most economical 
ELECTRIC method since the need for a relay is eliminated. 
CHEST 
gine INSTALLATION of all Reisner consoles can 
be quickly and easily made since only elec- 
trical connections are necessary. There is no 
need to mar flooring te install wind conductors. 
After installation, consoles may be moved to 
any angle without the services of a tinner or 
organ mechanic. 


CONSOLES BY REISNER truly offer many 
distinct advantages. Their unusually at- 
tractive appearance clearly shows the work 
of master craftsmen. The response of the all- 
electric action is fast and positive. Installation 
can be made quickly and easily with the 
added assurance of the minimum of service. 


LEATHERS 


ENGRAVED 
PARTS 


MISCELLANEOUS 
SUPPLIES Catalogs and price lists available to organ 


builders and servicemen. 
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HOPKINS CENTER, DARTMOUTH COLLEGE 


HANOVER, N.H. 
TWO MANUAL CLASSIC ORGAN 


HAUPTWERK POSITIV PEDAL COUPLERS 


16 Quintaten 8 Gedeckt 16 Subbass Pos. to Haupt. 

8 Prastant 4 Koppelflote 16 Quintaten (Hpt.) Pos. to Ped. 

8 oh 2-2/3 Nasat 8 oo Haupt to Ped. 

4 Octav 2 Prinzipa 8 Gedac 

4 Rohrflote 1-3/5 Terz 4 Nachthorn PISTONS 

2 Spitzflote IV Scharf I], Mixtur Hauptwerk 4 
1-1/3 Ouint 8 Krummhorn 16 Posaune Positiv 4 
IV Mixtur Tremulant . 8 Trompete Pedal 8 
8 Trompete 4 Schalmei General 6 


Except for the Quintaten taken to Pedal, 
the instrument is entirely straight. It is 
entirely unenclosed. This interesting stop- 
list has been drawn to suit the musical re- 


quirements of a fine arts center—which 
may vary considerably from the musical ORGANS 


requirements of the average church 
service. INCORPORATED 
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You, the Reader 


ORGANIST AS CHOIRMASTER 
TAO: 

Although I have resolved for many 
years not to send “letters to the editor,” 
I feel compelled to make a brief com- 
ment on Rowland Dunham’s article, 
“Organist as Choirmaster,” in the July 
issue of TAO. 

I am in thorough agreement with Mr. 
Dunham on several opinions expressed, 
particularly that an organist must be 
acquainted with principles of good sing- 
ing if he is to direct a choir effectively. 
Also I am amazed at some of the ex- 
ceedingly bad music, much of it inex- 
cusable, served to the uncritical ears of 
Protestant congregations. 

However, I do not agree with Mr. Dun- 
ham’s philosophy of children’s choirs as 
a device to delight parents or to increase 
the church membership. If this be the 
case, the fault is not with the children 
but with the church, the minister, direc- 
tor and music committee. In my own 
professional experience I have been in- 
volved in two highly differing situations: 
one in which the children’s choirs simply 
added noise and commotion to an already 
badly organized worship service, and one 
in which the standards are set by the 
desire for beauty and dignity in a simple 
Presbyterian service. 

I maintain that a children’s choir 
properly trained, singing acceptable liter- 
ature, educated in the responsibility of 
leading worship, can lead a worship ser- 
vice very effectively. In fact the reason 
that children’s choirs often sing badly 
is that they are given no opportunity 
other than Sunday School or special 
Children’s Day programs to sing. 


WITH OUR 
COMPLIMENTS 


these two 
CHOIR DIRECTOR'S 
SOURCE BOOKS 


NEW SACRED 
CHORAL REPERTOIRE 


ESTABLISHED SACRED 
CHORAL REPERTOIRE 


two books, consisting of complete 
miniatures of choral sheet music for 
mixed, treble and unison voices 


for your free copies write to 


Summy-Birchard Publishing Co. 


1834 Ridge Avenue Evanston, Illinois 


As an example a choir of children be- 
tween the ages of 9 and 12 is capable of 
learning very quickly if the director is 
wise enough to keep up his enthusiasm 
and preparation. A remarkably beauti- 
ful blend of voices can be achieved in 
unison or two part singing if the direc- 
tor knows how to get it. It is a much 
simpler procedure to get these children 
to breathe correctly, to feel phrases, to 
sing without tension, than it is to change 
bad habits in an adult voice. There is 
a good amount of worthy literature 
available for children which is not tran- 
scribed or watered down versions of 
adult anthems. 

If the director is using children’s choirs 
to look “cute” he will reap the results 
of this outlook by undisciplined singing 
and behaviour. If he will take the 
trouble to instill a feeling of pride with- 
in his group, to teach churchmanship, 
and to work for a high musical stan- 
dard which is possible, he will have the 
satisfaction of working with an excellent 
choir which can sing with a radiance and 
sincerity which is badly needed in mod- 
ern worship. Let us not underestimate 
the abilities of children—in fact, there 
is much that they can teach us. 

Mr. Dunham should realize that the 
so-called multiple choir program has 
many possibilities—good as well as bad, 
depending upon the direction and phi- 
losophy of such a program. Rather than 
much “hoop-la” and propaganda a 
church music program can have far 
reaching effects upon the future of a 
church. I find a great deal of satisfac- 
tion in working with children and youth 
and in realizing that many of these per- 
sons will carry their interest in good 
singing through adulthood. 


Robert Clark 
Canton, Ohio 


ORGANS | HAVE MET 
TAO: 

In your June issue a short article by 
Mr. Tufts—subject “Organs I Have Met” 
contains some inaccuracies. At the Par- 
ish Church of Llangollen, North Wales, 
the organ was a Father “Willis” of circa 
1875, not originally by Father “Smith.” 

In Reading, the four manual referred 
to was not a Harrison, the reference 
must be to St. Mary the Virgin, there 
being no four manual Harrison & Harri- 
son in Reading. A four manual Willis 





ARTWORK 
DESIGN 
INTONATION 


J. PAUL AUDET 
AND ASSOCIATES 


Exclesiastical Organ Contulias 





636 Travers Court 
Chicago Heights, Illinois 
SKyline 4-0387 











THE AMERICAN ORGANIST 





there is—specification enclosed. 

“All the organs mentioned above are 
on light pressure”’—this is not the case; 
at St. Mary’s Reading, wind pressures 
vary from 3 1/2 inches to 13 inches. It 
is, fortunately, not usual for some of 
your contributors to make non-factual 
statements, in this case two major er- 
rors! 

Henry Willis 
Henry Willis & Sons Ltd. 
London, England 


BUCKINGHAM PALACE 
TAO: 

With reference to the July 1961 issue 
of TAO and particularly to the “News- 
notes” on page 35, your news item on 
the Buckingham Palace Chapel organ is 
adrift on facts. 


This small two-manual was built by 
Wm. Hill in mid-19th century when he 
had already been Royal organ builder for 
two reigns. In 1932 his successors, Hill, 
Norman & Beard, re-built it with new 
action and some new stops, and until 
the Chapel was all but bomb-destroyed, 
was in regular use by the Royal Family 
and Staff. The Chapel, too damaged 
for use, was abandoned and the organ 
sealed off and preserved. 

Now a new private Chapel is replac- 
ing it, which is soon to be graced with 
an historic small organ of much charm 
and suitable scale. There are at least 

(Continued on page 39) 
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ORGOBLE: 


|SPENCER 


Famed for its high efficiency and 
reliability .. . with many in continuous 
operation, without repair, for over 
50 years... Orgoblo is preeminently 
preferred by leading organ builders 
and re-builders. 

Important to them, too, have 

been these advantages: 

immediate availability of 
replacement parts and 

Spencer's facilities for providing 
prompt service—nationwide. 
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PLAYING THE HOLTKAMP ORGAN IN CROUSE AUDITORIUM, SYRACUSE UNIVERSITY 


Westminster XWN 18949 


Office de l'Epiphanie 


Prélude a I'Introit 
Offertoire, 
Elevation 
Communion 
Fantasie 

Desseins Eternels 
Impromptu 


Ch. Tournemire 
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Louis Vierne 


La Vallée du Béhorléguy E. Bonnal 
Deux Danses & Agni Vavishta J. Alain 


Toccata 


A. Barié 


wo ~POISTER 


Westminster XWN 18950 


Partita in C minor on: J. S. Bach 
"“O Gott du frommer Gott" 

Prelude and Fugue in A Majer 

Chorale No. 2, in B minor César Franck 
Allegro (from the Sixth Symphony) Ch. M. Widor 


Also available Syracuse University Press, Syracuse 10, New York 
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NEW Baldwin Model 46C 


Richer tonal resources, greater musical range and important new playing 

features never before available in a compact organ are vours with the new Baldwin Orgone, Section . 38 

Baldwin Model 46C Church Organ. Completely self-contained console. 1801 Gilbert Avenue, Cincinnati 2, Ohio 

Three-channel, seventy-watt amplification system. Full 61-note manuals, Pisien cond me tel nfermution cheut the new 

25 pedals. Dramatic chorus effect controlled from tone color panel. Three Baldwin 46C Church Organ 
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Electronic Reverberation 


This article, written by the Chairman of the Board and Tonal Direc- 
tor, Aeolian-Skinner Organ Co., Inc., Boston, Massachusetts, was pre- 
pared for publication in TAO by Litton Industries of Beverly Hills, 
California. 


Musical purists may at first 
denounce any device other than a musical instrument that 
comes between the performer and the artists. Analysis will 
show, however, that electronics, such as a new reverbera- 
tion system offered by the Westrex Corporation, can offer 
many important virtues by allowing musicians to control 
their acoustical enviornment. 


Acoustics is, of course, important to the listener and 
the performer. There is a direct relationship between 
acoustics and the subjective reaction to a musical per- 
formance. Good acoustics can not only improve the quality 
of a performance, but can inspire an elevation of the per- 
former’s creativity. In addition, many composers consider- 
ed acoustics, and absence of the conditions they knew 
means that performance of their compositions is not realis- 
tic no matter how excellent the performers are. 


A description of the influence of acoustics on the three 
principal parties concerned with a performance—composer, 
artist, and listener—constitutes an argument for electronic 
enhancement of music. 


Music performed by the same artist or orchestra sounds 
vastly different from hall to hall, as any artist on tour 
will testify. In addition, the sound will vary from perform- 
ance to performance in the same auditorium and from seat 
to seat, for valid scientific reasons. 


When sound strikes a solid object it is reflected in a 
somewhat similar manner as light. Therefore, it will con- 
tinue to be randomly reflected around a room until it is 
soaked up by sound-absorbent materials, the air, and the 
structure itself. While it is “bouncing” a new sound will 
originate from the stage. This prolongation of sound after 
the source has ceased is called “reverberation.” The gradu- 
al absorption of sound is ‘“‘decay.” 


As the sound is reflected from walls, ceiling, and other 
surfaces, it arrives at each section of the auditorium at 
slightly different times. Because the blend of the signals 
is different for each seat in the house, each listener gets 
a different reaction that the performer cannot control. 


The reverberation time in an auditorium basically de- 
pends on the area of sound-absorptive materials in relation 
to the air space. Seat cushions, carpets, drapes, open 
doors and windows, even the material used in construc- 
tion, influence reverberation time. The most transient and 
unpredictable factor, however, is the audience. Each per- 
son is an important sound-absorbing unit. The number, 
location, and method of seating influence reverberation in 
the hall. 


A performer not only sounds differently from place to 
place and time to time, but the quality of his performance 
is affected by the sound that returns to him. If his music 
sounds rich and colorful he is inspired to heights of 
creativity. If the acoustic causes it to be flat and dead, 
the frustrated artist feels a lack of effectiveness that stimu- 
lates less than his best. 


Reverberation in a room affects tone, too. The differ- 
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ence in tone can be compared with the difference between 
a Stradivarius and a cheap violin. The Stradivarius is 
distinguished for its abundance and distribution of har- 
monics. In the usual room lacking in reverberation, high 
tones are absorbed much faster than the lower ones, in 
effect distorting the original sound and filling the hall with 
the same tones as the cheap violin. 


The phenomenon of reverberation was known to com- 
posers of the past whose music is being performed today. 
Was reverberation, or lack of it, taken into consideration 
by composers? 


To answer this, consider our inheritance of church music. 
This music was conceived and written for performance 
in large buildings of Gothic, Romanesque, or Renaissance 
styles. These lofty buildings had enormous air volumes in 
relation to the number of occupants, creating long rever- 
beration periods. The composers obviously had this acous- 
tic in mind when they wrote this music, and as a result 
the tempo and structure of the music depend upon per- 
formance with sufficient reverberation. If the composers 
were alive today, they would certainly have some opinions 
about the acoustical conditions under which this same 
music is performed. The Colonial Church, for example, 
has been the architectural model for many of today’s 
American churches. This church actually was originally 
designed and built at a time when music was forbidden 
in many churches. 


How could anyone begrudge an effort to introduce into 
these buildings by electronic means the reverberation the 
music should have? Playing such music without reverber- 
ation is as unrealistic as playing Bach’s Great Fugues on 
a jew’s harp. The great Coronation anthem, “Zadok the 
Priest” by Handel, for example, was written for West- 
minster Abbey and cannot be rendered authentically in 
surroundings that are acoustically dead. 


On the other hand, chamber music was written for per- 
formance with a short reverberation period. The Branden- 
burg Concerti of Bach, for example, do not succeed in a 
large and highly reverberant space. The structure of the 
music demands intimacy and clarity. 


Church music is not the only type that suffers from 
lack of reverberation. The Mahler Symphony of the Thou- 
sand or the Berlioz Requiem are examples of selections that 
sound best where reverberation is greatest. 


Because they have no control over the acoustic, artists 
bravely go ahead playing the Brandenburg Concerti and 
Symphony of the Thousand in the same hall, unsympa- 
thetic to the needs of the composer or the audience. The 
greatest service to music that can be performed by elec- 
tronics is to enable the artist or conductor to alter the 
reverberation pattern to one suitable for each particular 
selection. 


Faithful performance of great music was the goal of the 
new Westrex Distributed Reverberation System. This 
system combines research and development by the Aeolian- 
Skinner Organ Co., Inc.,; pioneer organ builders and archi- 
tects, and the Westrex Corporation of Hollywood, a di- 
vision of Litton Industries. Aeolian-Skinner applied knowl- 
edge on the ultimate reverberation conditions, obtained 
through years of studying the effects of architecture on its 
organs; and Westrex called upon its leadership in designing 
and producing sound recording and communication equip- 





ment. The Westrex reverberation system is now being 
offered for installation in halls, auditoriums, and churches. 


The system is solely a reverberation unit for use where 
reverberation times are inadequate for music, and is not to 
be confused with a sound amplification system. Reverbera- 
tion is always subordinate to the original sound. Its func- 
ion is to provide a spatious dramatic background and en- 
riching embodiment to music. 


The system creates for each sound a complex train of 
repetitions of that sound in continuously diminishing 
volume and from various parts of an auditorium. 


The sounds are repeated by recording them on magnetic 
tape concurrently with the performance and passing the 
tape over a success:on of reproducing heads. Frequency of 
repetition is determined by tape speed and head spacing, 
and can be adjusted to the requirements of a particular 
hall. The loudness and contour of each successive repeti- 
tion can also be controlled. 


The illuston of sound passing from front to back with 
successive reflections and diminishing volume is achieved 
by connecting each reproducing head to an individual pair 
of loudspeakers, which are distributed from front to back 
on opposite sides of the auditorium. The reproduced out- 
put is then repeatedly fed back onto the tape at decreasing 
volumes. The effect of random reflections of sound is 
accomplished by interconnecting impulses to speakers on 
opposite sides of the hall. 


By scientifically controlling and blending this interplay 
of sounds, the system realistically enhances the original 
with the desired reverberation effect. 


After the system is tailored to the acoustical require- 
ments of the hall in which it is to be installed, it can be 
switched by the user to the reverberation pattern ideal for 
the type of program material. Speech becomes confused 
by too much reverberation. Organ music, orchestral music, 
soloists and singing also have different reverberation re- 
quirements. 


Many artists, skeptical at first, have been converted into 
dedicated supporters of the system when they were exposed 
to it during the comprehensive field testing by both West- 
rex and Aeolian-Skinner. 


installed an experimental reverberation system in 200-year- 
This beau- 
tiful church has poor acoustics brought about by the con- 
struction of soft plaster on wood lath backed by large air 


Because of its interest in pipe organs, Aeolian-Skinner 
S 


oid Christ Church, Cambridge, Massachusetts. 


spaces. Carpeting, seat cushions, and maximum use of 
space by occupants further help to give the church the low- 
est reverberation time of any church of its size. The 
sound of the organ was further harmed by its location in 
deep chambers from which tonal egress is at a minimum. 


Churchmen, musicians, and acousticians present at a 
demonstration noted a remarkable improvement by the 
reverberation system. A professor of music at Harvard 
said: “. . .the results are really magnificent. The effect 
of natural resonance in a fine building goes a great deal 
ceeper than mere beauty of sound. What I sometimes call 
the ‘inner sonorities’ come out. It is the difference be- 
tween mere surface utterance and a power of communica- 
tion that has heights and depths. What has been done 
through 20th century mechanics is amazing.” 


Marion Boron, the organist of Christ Church said: “With 
this device the sound is warm and omnipresent and the 
effect of controlled overlapping of individual sounds is 
such that the playing can be expressive without recourse 
to excessive rubato, or the various tricks we all employ in 
‘dead’ buildings. Playing in Christ Church heretofore has 
been, in a sense, a race between the player and the notes— 
the lifeless building sound constantly reproducing an unin- 
tentional accelerando. Now rhythmic control is effort- 
less and the organ reveals its true character. Franck, for 
instance, has the surge and drama the bare notes alone 
could not convey, while the works of the contrapuntal 
masters have definition and majesty only the harmony of 
building and organ can give.” 
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In July of 1960 a reverberation system was ‘ested to its 
limits by producing reverberation outdoors where relative- 
ly none existed. The setting was the Piazza in Spoleto, 
Italy, during the Festival of Two Worlds. The audience of 
10,000 could, by closing their eyes, imagine that the per- 
formance was being given in a cathedral. 


Gian-Carlo Menotti, the famous composer and director 
of the festival, wrote following the performance: “Although 
I share the innate hostility of most musicians to any 
mechanical adulteration of natural sound, I was most un- 
expectedly reconciled to the working of such devices as a 
direct result of our experience with the reverberation sys- 
tem at the Festival of Two Worlds in Spoleto. 


“It was a pleasant surprise to hear for the first time 
sound with no trace of distortion during the performance 
of the Cherubini Mass in the Square.” 


Demonstrations have also been held in White Memorial 
Church and Forest Lawn, both in the Los Angeles area. 


Reverberation is commonly used to enhance music heard 
by phonograph record, radio or television. The complex 
stereo equipment used by Ray Conniff to present his “Con- 
cert in Stereo” includes a reverberation unit to simulate 
the artificial “echo chamber” sound introduced onto phono- 
graph records to give them a touch of realism. 


The British Broadcasting Company uses magnetic record- 
ing means to introduce a reverberation effect into its broad- 
casts of great music. 


The philosophy behind these uses of reverberation is to 
provide a sense of presence in the music hall, and an en- 
hancement of the music. Live musicians will eventually be 
using electronic equipment to adjust the reverberation to 
their particular needs, just as they now adjust orchestra- 
tion, soloists and everything else in connection with the 
music itself. It should be a great improvement. 


The TAO editor was once given the courtesy of a demonstration 
of the reverberation unit installed in Christ Church, Cambridge. 
His personal reaction was that this device truly made music come 
alive, that it indeed added a sense of presence to music; and beyond 
this, very obviously allowed players the opportunity to carve form and 
shape into the music they played. With this device, contour, phras- 
ing and line were greatly heightened and enhanced. 

This magazine is grateful to Mr. Whiteford, to the Aeolian-Skinner 
Organ Company, Inc. and to Litton Industries for providing this 
means of bringing to the attention of TAO readers a significant step 
forward in combatting the ever-present malady of far too little 
reverberation in the average church in this country today. Editor 





AGO 1960 CONVENTION 
PANEL-FORUM TAPES 


THE AMERICAN ORGANIST is pleased to announce that infor- 
mation concerning the availability and cost of the four tapes made 
at the AGO convention in Detroit, wh:.a material this magazine 
ran serially earlier this year, is now ready. 

In order to make purchase and delivery easiest and speediest, 
orders will be sent directly to: MR. KEN ADAMS, ADAMS RECORD- 
ING SERVICE, 18055 JAMES COUZENS HIGHWAY, DETROIT 35, 
MiCHIGAN. 

The complete cost of the tapes, including all charges and mailing 
costs is $16.50. Requests, with enclosed check, will be filled promptly 
in the order in which they are received. 

As a further service to purchasers, the TAO editor will be glad 
to offer any assistance to purchasers, relating to best use in pre- 
senting these tapes. 
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ORGELECTRA 


Designed and engineered specifically for 
THE KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGAN 


The finest key action current available 


62 
pounds 
of 
accurately 
controlled 


voltage 


ORGELECTRA’S famous automatic voltage regulation assures a 
pipe organ of always getting the proper voltage for the proper 
amperage. Due to this marvelous invention your organ can get 
neither too much voltage nor too little; it will always receive the 
proper voltage for the proper remy oe 

Ask your reputable organ technician for your free ORGELECTRA 


booklet. 
LA MARCHE MFG. CO. 
3955 25th Ave. Schiller Park, Ill. 

















GRAY-NOVELLO 


NEW ORGAN MUSIC 


| Morning Song Cyril Jenkins 
Fantasia on “Come, 
Come Ye Saints” 
Sinfonia “O Sing 
Unto The Lord” 
Prelude and 
Trumpetings 
Plainsong Prelude 
Wedding Day 


Cyril Jenkins 75 
Paul Sifler 75 


Myron Roberts 1.25 

A. Maekelberghe Be 

Everett Titcomb aa 
6 


The following are now available separately 
from the Modern Anthology, edited by David 
McK. Williams. 

Fete Jean Langlais 1.50 
Legende Flor Peeters .70 
Contemplation Alec Rowley .75 
Prelude on “Malabar” Leo Sowerby .75 
Canzona Eric Thiman 75 
Requiem Everett Titcomb 75 


THE H. W. GRAY CO., Inc. 


Agents for NovELLO & Co., Lp. 
159 East 48th St. New York 17, N. Y. 
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TWO MANUAL 
PIPE ORGANS 


Two manual pipe organs 
require special care in plan- 
ning. Although sometimes 
limited in number of stops, 
they must be so designed to 
meet the requirements of 
the highest type service of 
worship. This can be done. 


For a carefully designed, 
well built and artistically 
finished two manual consult 


MOLLER. 


MOMLR 





RENOWNED FOR PIPE ORGANS SINCE 1875 





HAGERSTOWN, MARYLAND 


SEPTEMBER, 1961 





Silent Night, Holy Night 
MARGUERITE HAVEY 


To plan a Christmas Eve service, 
the first person to be kept in mind is a Child Who was 
born over 1900 years ago. 

This Child grew to Manhood, and both His life and 
death not only became a part of the world’s history but 
altered it. Every year an increasing number of people 
celebrate this Child’s birthday by exchanging gifts and 
cards, holding family gatherings, “going home for Christ- 
mas,” attending hilarious parties, participating in pageants, 
plays and caroling, remembering “the stranger within 
their gates,” or by extending themselves to make some 
child happy. A comparatively small proportion of this in- 
creasing number also goes to Church. 

The next person to be kept in mind, while planning this 
service, is that individual in the congregation who brings 
his most sensitive and precious gift to the new-born Child 

the gift of himself. 

This individual comes to give, not just to receive— 
and in the giving, of course, receives. But the gift of 
one’s self can easily be made unnecessarily difficult by 
an environment insensitive to the hidden movements of 
the soul. Yes, the soul. For what else are we involved 
in during a church service than preparing the way for 
the offering or seeking or groping of one or more souls 
toward their Source? 

As organists and choir directors, we are privileged to 
participate in a part of the movement of Creation. 
Vhether or not we are conscious of this fact does not 
alter the fact; it only alters our awareness of the quality 
of our work. 


Kierkegaard states this fact 
far more incisively in his Purity of Heart Is to Will One 
Thing, when he discusses the difference between a theatre 
audience and those attending a devotional address: “Alas, 
in regard to things spiritual, the foolishness of many is 
this, that they in the secular sense look upon the speaker 
as an actor, and the listeners as theatergoers who are to 
pass judgment upon the artist. But the speaker is not 
the actor—not in the remotest sense. No, the speaker is 
the prompter. There are no theatergoers present, for 
each listener will be looking into his own heart. The 
stage is eternity, and the listener, if he is the true be- 
liever (and if he is not, he is at fault) stands before God 
during the talk.” 

(Full permission has been granted by Harper 
Torchbooks to use the above quotation.) 

The new-born Child and the individual offering his most 
precious gift 

At least thirty minutes before the hour of service 
(wherever the schedule of services allows), the church 
should be ready: hymn numbers up on the board, pews 
tidy, choir stalls neat, the organ open, and a general feel- 
ing of all preparations having been made. 

The organ prelude is the commencement of this awe- 
inspiring celebration. The congregation will be tired and 
self-absorbed, although perhaps unwillingly. There will, 
of course, be the critical ones, the self-righteous ones, 
the busy-bodies. But on Christmas Eve there tends to 
be an added hush. And, after all, the burden of reaching 
people’s hearts is not entirely up to us. Our music is 
paving the way (we hope) for something higher and more 
hidden to happen. 

The prelude should begin quietly, but the quietness 
and the hush is not for soothing. Our work is not to 
anesthetize; it is to quicken. To quicken the spirit and 
not merely the emotions requires, however, a quickened 
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condition in ourselves. Most pianissimi (in church or out) 
have the wrong kind of softness for a quickening of the 
spirit: they lack vitality, expectancy, and intention. They 
are likely to be a withdrawal of effort rather than a 
disciplined result of it. 

The quiet beginning must, therefore, have intention and 
expectancy in it. (If your congregation is of the talk- 
during-the-prelude type, a courteous request for silence, 
printed in the leaflet, or verbal requests by the minister 
at preceding services will help.) 

Awareness of mystery and an awe-inspiring moment do 
not preclude climaxes and variety in the music. A balanced 
mixture of pace, volume, familiar and unfamiliar settings 
should be your guide. Often, it is not change as such 
that people resist so much as it is change without sym- 
pathy. While planning this balanced mixture, be sure to 
make it more than an intellectual pattern. It should have 
an instinctive or intuitive rightness about it. 

The coldness of mere mechanical planning will make 
itself felt as will also the blanket of mere emotional 
planning. One withers, the other smothers the environ- 
ment you are helping to establish. One withers, the other 
smothers the movement of Creation in yourself as well 
as in others. 


Some sort of drama (in the best sense of the word, i.e., 
giving life to an idea) should unfold through the music. 
There should be an integrating thread of an idea on 
which are strung the hymn, carols, and other musical 
selections. In a liturgical service, the drama is inherent, 
of course, in the liturgy itself. 


But a Christmas Eve service is not a circus carnival 
to attract a crowd. Unless something creative happens 
in the hearts of the crowd, what does a packed church 
really mean? The manner in which the Palm Sunday 
crowd behaved later that week is the real test. A large 
and responsive congregation is a thrilling experience, bu% 
to aim for quantity rather than quality of response is not 
only short-sighted, it is positively destructive in its super- 
ficiality. , 

After you have planned, rehearsed, and prepared for 
the service, let what you have done begin to have a life 
of its own. You have helped to set something in motion, 
and while you are, as it were, walking behind it, watch 
for the moment when the congregation emerges from the 
self-absorption with which it arrived and begins to move 
outward. In feeling, this always appears as an atmosphere 
changed from static heaviness to one of sensitive motion. 
It is as though Grace had begun its work. 


After all, it is for this that we work: that Grace may 
enter. We organists have a staggeringly important task, 
and we must progress beyond an awareness of its im- 
portance to the point where we not only believe but we 
know that a creative Presence is at work around us, be- 
side us, and within us. 


And that is why, in planning a Christmas Eve service, 
or any other kind of service for that matter, the first 
Person to be considered is the One Who lived among us 
with and as God. He will then speak for Himself. 





WE'VE MOVED! 


The TAO offices are now settled at the new address and in 
working order. We urge all subscribers, advertisers and agencies 
to note our new address: 16 Park Avenue, Staten Island 2, New York. 

We would remind everyone that all correspondence relating to this 
magazine must be sent to this address. To insure needless delay, 
be sure YOU write to TAO at 16 Park Avenue, Staten Island 2, 
New York. 
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SYMBOL OF DISTINGUISHED 


Pipe Organs 


When you purchase an AIOB pipe organ you have these exclusive features 


e@ Patented valve action the vital heart of the 
organ. No perishable leather diaphrams 
valves with long life 
Imported pipes voiced by Dutch craftsmen 
tonal qualities applauded by noted. organists. 
English keys with precision tracher touch 
Minimum maintenance due to efficiently engineered 
design 


Cost 
invested 


more pipe organ in every wav for money 


Guaranteed 10 years 
and workmanship 


- finest quality in material 
Write for literature 


American Institute of Organ Building 


Manufacturers of Distinguished Pipe Organs 
339-341 North Sixth Street ¢ Paterson 2, New Jersey 








ST OCTAVE CHURCH 


MONTREAL-EAST, QUE. 


Grand Orgue Principal 8 
Flite 4 Cheminée 8' 
Octave 4' 
Flate Conique 4° 
Flite & Bec rs 
Mixture IV 


Salicional 
Sal Celeste 


Gedackt 
Flite 4 Fuseau 
Nazard 
Octavin 
Cymbale Ill 
Hautbois 


Soubasse 
Quintade 
Princ. Conique 
Princ. Italien 


Mixture IV 2-2/3' 


™ 








Gamut announces NEW concept 


in Christmas Cantatas .. . 


CANTICLES OF CHRISTMAS 


by T. W. Dean 


© easy to perform 


e SATB plus a children's choir part (may be 
adequately performed by a soloist, if 
desired) 


¢ scriptural text throughout 


® music readily communicates to an 
audience, and is in good taste for a 
church service 


Give your Christmas program this fresh emphasis; Order 
your EXAMINATION PACKET direct from GAMUT today— 


Contains a 12" LP recording plus a score for only $3.95. 


Write for a complete list of GAMUT publications 


GAMUT COMPANY, P.O. Box 5432, 
Lubbock, Texas 


publishers of Quality Church Music 





{f 


i 


C. J. Laframboise 
President 


| 


1 i] H| iH] 
THHMLL til Mal 


Casavant #rires 


LIMITEE 


ST-HYACINTHE, P.Q., Canada 


L. |. Phelps C. H. Perrault 
Tonal Director Vice President and General Manager 
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Editorially Yours 


ACOUSTICS 


Some time ago a newspaper 
article, taken from the Cleveland Plain Dealer of April 
16, 1961, and initialed by J. A. C., was sent to us. The 
reason was obvious. The article concerned the acoustical 
designing of the new Institute of Music building, two blocks 
north of Severance Hall. 


The description of the treatments to be given practice 
rooms interested us no end, for it was obvious Dr. Heinrich 
Keilholz, of Hamburg, Germany, the acoustical consultant, 
recognized that for such rooms, insulation was the key- 
note for the control of unwanted sound between spaces. 


Sandwich wall construction with air spaces—partitions 
standing on special cushions—floors made of concrete, 
styrofoam and concrete—styrofoam ceilings on grids sus- 
pended from the floor above—suspending rods broken by 
two interlocking rings specially wrapped with a fabric to 
keep the metal from vibrating. All these devices will keep 
sounds from passing from one practice room into another, 
are acceptable on this count, even though the treatment 
could conceivably result in occupants feeling they were 
performing in padded cells. 


However, certain acoustical aspects of the auditorium 
in this building leave us with slight puzzlement. Since 
this space will be used for everything from soloists to very 
large performance groups, great flexibility in design is re- 
quired, along with some compromise. This room is ninety 


feet long, fifty-five feet wide and forty feet high. The ceil- 
ing is not flat, but has a rolling surface akin to waves, is 
slightly domed. We can only hope the shape of the dome 
was designed with greatest care, for domes are usually 
one of the worst shapes, acoustically. 


That seats will be upholstered in sound-absorbing fabric 
does not concern us much. This method helps to equalize 
the difference between the empty and the full room, can 
assist in giving performers and conductors some idea—in 
rehearsal in the empty space-—what the tonal results will 
be when an audience takes the place of absorptive seat 
cushions. 


The last paragraph gives us duck-bumps, and we quote: 
“A ceiling-high recess is built in the concert hall to hold 
an organ. The recess is being walled with heavy gypsum 
plaster to handle sound, but the organ will not be installed 
until someone contributes $40,000 to cover its cost.” 


From this meager description we can but guess that here 
again is a theatre-type organ-space provision, outside the 
walls of the actual room—with absorbent walls to boot. 
The placement itself is bad enough, but we can only state 
that if an organ is installed with absorbent walls for the 
chambers the results will be gruesome to contemplate. We 
were under the impression that practically everyone knew 
the walls of organ chambers (assuming there must be 
chambers, of course) must be completely hard-surfaced ma- 
terial. And this includes ceiling and floor, also. 

Furthermore, it will be recognized immediately that an 
organ placed in a space above the ceiling of an auditorium 
will never be entirely satisfactory when used in conjunc- 
tion with solo performers, choruses, instrumental en- 
sembles. The organ will ever remain a thing apart, never 
able to blend intimately—or realistically—with voices or 
instruments. 


It is not logical for a chorus to sing, accompanied by 
an organ above and in front of it. Organ-orchestra liter- 
ature will be difficult at best to perform with true coales- 
cence. 


Any organ installed in such a placement will necessarily 
have to be larger than if placed within the main room—and 
such a placement has been found possible in numerous 
cases, in halls already built as well as auditoria yet to be 
finished. 


We shall await with dubious pleasure the announcement 
of the gift of an organ for this Cleveland concert hall. We 
will also wait with bated breath the result of the instru- 
ment in this ill-thought-out space. 











CHESTER A. RAYMOND, INC. 
Custom Built Pipe Organs 
REBUILDING SPECIALISTS 


Over 30 years experience 
NEW MODERN FACTORY 
20 Washington Rd., Princeton Jct., N. J. 
MEMBER ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA 


The CHARLES W. McMANIS Company 
Ongan Builders 


KANSAS CITY 4, RANSAS 














LAWRENCE ROBINSON 


Concert Organist 


Richmond Professional Institute of the 


College of William and Mary 


Concert Management: 
Beverly Anne Jesse 
907 Park Avenue, Richmond 20, Virginia 


Faculty: 











Church Organ Company 


ORGAN BUILDERS 
REBUILDING 
e 


MAINTENANCE REPAIRS 
Specializing in Pipe Organ Service in the Eastern States 
18 Walton Street 
Nixon, N. J. 


Telephone 
KI Imer 5-4150 
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PLACEMENT 


Tue ideal placement of the organ is 
such that it is acoustically “in the open” 


and that there is direct line of sight to 





all parts of the auditorium with no in- 
tervening heavy grilles, cloth, beams, 


walls, partitions or other obstructions. 


write for free booklet 
1133 N. La Salle 
Chicago 10, Ill. 


ssociated pipe organ builders of america 











NEW 
CHRISTMAS 
CHORAL 
MUSIC 


BEHOLD A HELPLESS, TENDER BABE (satb) 
an original carol of tenderness and beauty 
Frederick Silver 


Each 25¢ 
unless otherwise indicated 


A CANTICLE OF CAROLS (ssa, unacc., 35¢) 
featuring Carol of the Birds and other favorites 
Trude Rittman 


CHRISTMAS CHILD (2 pt-ssa-ttbb-sab-satb) 
arranged by Ralph Hunter, from ‘Irma La Douce" 
M. Monnot 


CRECHE LULLABY (2 pt-ssa-satb) 
a simple, peaceful song for the Holiday season 


Charles Smith 


DREAMERS BEFORE THE DAWN (Satb) 
a majestic treatment of the Lords’ advent 
Willard Straight 


examination copies available to choir directors 


CHAPPELL & CO., INC. 
609 Fifth Avenue, New York 17, N. Y. 








(This is the fifth in the series of messages we 
mentioned in our March advertisement.) 


DETAILS 


“Attention to details makes perfection ; but 
perfection is no detail”. — Michelangelo 





Perpendicularity — Il 


A reed horn tapers down at its tip to become a 


14,” diameter tube. This tube must be soldered 
into an off-center hole in the lead reed block. 
And then—the reed must stand vertically for the 
rest of its life on its 34” toe. 


How does a pipe maker make sure his 8’ reeds 
will stand up straight? One way is by using such 
a centering tool (as shown in the picture) while 


he solders the tip to the block. 


Here again is an example of a technical item 
which the pipe organ buyer may not wish to know 
about—but it underscores the attention to detail 
he can expect (and has a right to expect) from 
an established pipe organ builder of good repute. 


SCHANTZ 


ORGAN COMPANY 
Orrville, Ohio Established 1873 MUrray 2-6866 


Member, Associated Pipe Organ Builders of America 
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Stoplists 
Whrlitzer — Opus 1780 


Being an account of the procuring and 
installing of an organ in the residence of 
Dr. and Mrs. John L. Klein, Muscatine, 


lowa. 


JOHN KLEIN 


How do you fit six and one-half tons 
of organ into a ten-room house? How 
do you control a mass of sound that filled 
a three-thousand seat theater so that one 
can enjoy it in the same house? These 
were problems the author wondered 
about and which were happily solved in 
the installation of this organ—a 3-13 
Wurlitzer, 235 Special, Opus 1780, dated 
November 8, 1927. 

The organ originally had been designed 
for the new Keith-Albee Theater in 
Huntington, West Virginia, and was in- 
stalled on each side of the stage, main 
division on the left, solo on the right. 
The new theater opened in 1929 and the 
organ had a brilliant but rather brief 
usage. For most of the time, until 1957, 
the instrument remained silent. It was 
completely intact with the exception of 
the bird whistle! 

The pipes, chests, and accessories were 
in excellent condition. The main cable 
had been severed at the console with an 
ax prior to the purchase of the organ and 
in removing the equipment from the 
theater it was necessary to cut the solo 
cable. In the re-installation, there was, 
therefore, the formidable task of repair- 
ing both cables. 

The organ was thoroughly cleaned and 
renovated with new leather put on the 
stop-tablet action in the console, and 
three ranks in the solo section. The ex- 
terior of the console was refinished. 
The wood is a brown mahogany and the 
gold and glass music rack has been stain- 
ed to match. 

The organ now speaks into a 15’ x 30’ 
x 107 room, with the main chamber 
speaking directly into one end of the 
room and the solo speaking through a 
tone chute from a basement chamber in- 
to the opposite end of the room. 

The console is midway between the 
two chambers, and the organist achieves 
a fine stereophonic effect for himself. No 
attempt was made to reduce pressures 
or cut down the tone from the pipes. The 
effect is beautiful: the player can go 
from pianissimo to triple forte with ease 
and there is no unpleasantness when 
full organ is heard. There is the thrill 
of great power without any oppression. 
This sound balance has been one of the 
pleasant surprises of this installation. 

ANALYSIS OF RESOURCES 

Solo Division 
Trumpet, 8 ft., 61 pipes 
Harmonic Tuba, 16 ft., 85 pipes 
Orchestral Oboe, 8 ft., 61 pipes 
Tibia Clausa, 8 ft., 73 pipes 
Kinura, 8 ft., 61 pipes 
Marimba—Harp, 49 bars 
Bells—Glockenspiel, 30 bars 
Cathedral Chimes, 25 bars 
Sleigh Bells, 25 bars 
Xylophone, 37 bars 

Percussion 


Bass Drum—Kettle 
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Drum—Crash Cymbal— 
Cymbals—Triangle—Snare Drum—Tambourine 








—Castanets—Chinese Block—Bird Whistle— 
Steamboat Whistle—Horse Hoofs—Auto Horn 
—Telephone Bell—Fire Gong 
Main Division 

Diaphonic Diapason, 16 ft., 85 pipes 
Horn Diapason, 8 ft., 6! pipes 
Clarinet, 8 #t., 61 pipes 
Viol d'Orchestre, 8 ft., 85 pipes 
Viol Celeste, 8 ft., 73 pipes 
Salicional, 8 ft., 73 pipes 
Concert Flute, 16 ft., 97 pipes 
Vox Humana, 8 #., 61 pipes 
Chrysoglott, 49 bars 

Changes made during installation in- 
cluded a Tibia 16’ (TC) and octave 
coupler added to the great, a general 
cancel installed, and a system of pedal 
illumination added. The organ was in- 
stalled under the direction of Bill Han- 
sen, Jr., of Rushville, Illinois. The stop- 
ist follows. 


PEDAL 


. Tuba Profunda, 16 ft. 
. Diaphone, 16 ft. 

. Bourdon, 16 ft. 
Harmonic Tuba, 8 ft. 
. Diaphonic Diapason, 8 ft. 
. Tibia Clausa, 8 #. 

. Clarinet, 8 ft. 

. Cello, 8 ft. 

. Concert Flute, 8 ft. 
10. Octave, 4 ft. 

11. Great to Pedal 

12. Bass Drum 


Wen onhwn— 





13. Kettle Drum 
14. Crash Cymbal 
15. Cymbals 
Switch for Pedal traps on first or second 
touch. 
Three combination toe studs. 


ACCOMPANIMENT 


- Contra Viol (TC), 16 #t. 
. Bourdon, 16 ft. 

. Harmonic Tuba, 8 #. 
Diaphonic Diapason, 8 ft. 
Horn Diapason, 8 #t. 
Tibia Clausa, 8 ft. 

. Clarinet, 8 #t. 

. Orchestral Oboe, 8 ft. 
. Kinura, 8 ft. 

. Viol d'Orchestre, 8 ft. 

. Viol Celeste, 8 ft. 

. Salicional, 8 ft. 

. Concert Flute, 8 ft. 

. Vox Humana, 8 ft. 

. Piccolo, 4 ft. 

16. Viol, 4 ft. 

17. Octave Celeste, 4 ft. 
18. Salicet, 4 ft. 

19. Flute, 4 ft. 

20. Vox Humana, 4 ft. 

21. Twelfth, 2 2/3 ft. 

22. Piccolo, 2 ft. 

23. Marimba 

24. Harp 

25. Chrysoglott 

26. Snare Drum 

27. Tambourine 

28. Castanets 

29. Chinese Block 

30. Solo to Accompaniment 


ACCOMPANIMENT SECOND TOUCH 


. Harmonic Tuba, 8 ft. 

. Tibia Clausa, 8 ft. 

. Clarinet, 8 ft. 

. Cathedral Chimes 

. Xylophone 

. Sleigh Bells 

. Triangle 

. Solo to Accompaniment 
Ten combination pistons 


SLPONOMRWH— 


Ohwhn 


Ono wnhwn— 


we Graveseee 
o 
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GREAT 


1. Tuba Profunda, 16 ft. 

2. Diaphone, 16 ft. 

3. Tibia Claus (TC), 16 ft. 
4. Bourdon, 16 ft. 

5. Trumpet, 8 ft. 

6. Harmonic Tuba, 8 ft. 

7. Diaphonic Diapason, 8 ft. 
8. Horn Diapason, 8 ft. 

9. Tibia Clausa, 8 ft. 

10. Clarinet, 8 ft. 
11. Orchestral Oboe, 8 ft. 
12. Kinura, 8 #t. 

13. Viol d'Orchestra, 8 ft. 
14. Viol Celeste, 8 ft. 
15. Salicional, 8 ft. 

16. Flute, 8 ft. 

17. Vox Humana, 8 ft. 
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18. Clarion, 4 ft. 
19. Octave, 4 ft. 
20. Piccolo, 4 ft. 
21. Viol, 4 ft. 
22. Octave Celeste, 4 ft. 
23. Salicet, 4 ft. 
24. Flute, 4 ft. 
25. Twelfth, 2 2/3 ft. 
26. Fifteenth, 2 ft. 
27. Piccolo, 2 ft. 
28. Tierce, | 3/5 ft. 
29. Marimba 
30. Harp 
31. Cathedral Chimes 
32. Sleigh Bells 
33. Xylophone 
34. Glockenspiel 
35. Bells 
36. Chrysoglott 
37. Great Octave 
GREAT SECOND TOUCH 
1. Tuba Profunda, 16 #t. 
2. Tibia Clausa, 8 ft. 
3. Solo to Great 
Ten combination pistons 
SOLO 
. Tuba Profunda, 16 ft. 
. Trumpet, 8 ft. 
. Harmonic Tuba, 8 #. 
. Diaphonic Diapason, 8 ft. 
. Tibia Clausa, 8ft. 
. Clarinet, 8 ft. 
. Orchestra Oboe, 8 ft. 
. Kinura, 8 ft. 
. Clarion, 4 ft. 
10. Piccolo, 4 ft. 
11. Cathedral Chimes 
12. Xylophone 
13.Glockenspiel 
14. Bells 
Six combination pistons 


TREMULANTS 


ODOnNouhwn— 


1. Main 

2. Solo 

3. Vox Humana 

4. Tuba 

5. Tibia Clausa 

Photographs used within this article 
were taken by John Kasbeer of the 
Muscatine Journal. 





J. G. MARKLOVE (1887) 

Reconstructed and extended by A. EUGENE 
DOUTT, 1961 

Added pipework by M. P. MOLLER, INC. 
TRINITY LUTHERAN CHURCH 

Vermillion, South Dakota 

Dedicated: February 4, 1961 

Recitalist: Jan Bender 

Manual ranks 58 pipes, pedal ranks 30 pipes, 
unless otherwise noted. 


HAUPTWERK (Unenclosed) 
Bordun, 8 f+.* 
Weidenpfeife, 8 ft. (46 actual pipes) 
Prinzipal, 4 ft. 
Rohrfléte, 4 ft., (46 pipes: to be completed) 
Quinte, 2 ft. 
Oktave, 2 ft. 

POSITIV 


Rohrgedackt, 8 #t. 
Prinzipal, 4 ft. 
Waldfléte, 2 ft. 
Siffléte, | ft. (46 pipes; to be completed) 
Rohrschalmei, 4 ft.* 
Schwebung 

PEDAL 
Subbass, 16 ft. 
Prinzipal, 8 ft. 
Grobgedackt, 8 ft. 
Blockfléte, 4 ft. 
Fagott, 16 ft.* 


*Moller pipework 


Couplers 3: 

Hw. plus Pos. 

Ped. plus Hw. 

Ped. plus Pos. 
Two general pedal combination levers. 
Rectifier: none 
Blower: Schantz 

The following information was supplied TAO 
by James Boeringer, organist of this church. 

No provision was made by Trinity Lu- 
theran Church for the purchase or place- 
ment of an organ in its new structure, 
since services were to be held temporari- 


ly but indefinitely in a “Fellowship 
Hall.” Apparently, an electronic, eco- 
nomical of space, was intended. I be- 


came the organist of the church just 
as final decisions were being made, and 
I convinced, one after another, the music 
committee, the building committee, and 
the congregation, that a tracker pipe or- 
gan was best. Convinced though they 
were, no money was available. I asked 
Eugene Doutt, Méller representative, if 
he could build me a classic tracker for 
nothing. He said no, but we tried any- 
how. 

Hoping that the old Trinity church or- 
gan, a unified Voetteler, could be sold, 
the building committee provided a small 
sum, with additional sums for peripheral 
expenses. We bought first a 12-rank 
Marklove from a storage company for 
less than a hundred dollars. 

The men of the church moved it. As 
usual, it possessed by way of a pedal a 
solitary but gigantic bourdon, which we 
decided not to use. Needing chests and 
pipes for a pedal, we purchased a com- 
plete 7-rank Vogelpohl organ for fifty 
dollars and moved it ourselves. With 
half the floor of the uncompleted 
church covered with pipes, chests, and 





NEW CHORAL 
OCTAVOS 


General — Mixed 
Cantate Domino — Jean Berger. 
The Lord's Prayer — Homilius. 
Rejoice in the Lord — Willan. 
What God Ordains is Always 
Good — Pachelbel. 
Ye Servants of God — Schalk. 


Christmas — Mixed 
Bethl'em Lay a-Sleeping — Polish-Arr. 
Pelz. 
Drop Down, Ye Heavens — Bunjes. 
Lo, the Scepter from Judah — Schuetz. 
Love Came Down at Christmas — 
Whikehart. 
The First to Hear — Bichsel. 


Treble Voices — Junior Choir 
Before the Paling of the Stars — Boda. 


Corner's Cradle Song — Reuter. 

Lord, Who Shall Dwell? — Marcello. 

O Gracious Lord, Our God — Schuetz. 
Male Voices 

Rejoice in the Lord — Caustun. 





98-1557 $ .30 
98-1539 50 
98-1510 .25 
98-1560 25 
98-1536 25 
98-1530 25 
98-1516 25 
98-1559 30 
98-1564 25 
98-1547 .20 


98-1566 26 
98-1529 .20 
98-1551 .20 
98-1558 .25 
98-1534 25 
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CHLICKER ORGANS 


Buffalo, N. Y. 





Tracker organ in Morrison Chapel 
Covenant Presbyterian Church 
Charlotte, N. C. 
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—YrnLaic 


CONCORDIA PUBLISHING HOUSE ¢ ST. LOUIS 18, MISSOURI 


SEPTEMBER, 1961 


Richard M. Peek 
Betty L. Peek 
directors of music 
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kindling, we set to work. 

The only place to put the organ was 
directly in front of a choir screen, actu- 
ally within the space occupied by the 
congregation. The Marklove chests were 
set up and became the Hauptwerk and 
Positiv (Great and Swell). The bourdon 
chest and pipes of the Vogelpohl organ 
(unfortunately tubular-pneumatic) were 
of handsome cypress wood and became 
the only casework facing the congrega- 
tion. The other two chests of the Vogel- 
pohl organ were set behind and at the 
other side of the Marklove to provide 
our additional pedal ranks. Mr. Doutt 
reconstructed the tracker coupler sys- 
tem to accommodate the new pedal 
organ. 

At least a dozen tonal schemes were 
tried out using the available pipes. All 
ranks of a particular species were set 
up on chests and revoiced to a 2-inch 
wind pressure, then compared for quali- 
ty. After using an 8-foot diapason on 
the Hauptwerk, Mr. Doutt abandoned it 
to the pedal, since the higher pitches 
above the bourdon seemed to provide a 
clear, strong ensemble. 

The location of the organ nearly in 
the midst of the congregation, together 
with a long period of reverberation be- 
cause of a plain wooden ceiling and 
simple brick and tile walls, enabled us 
to select light and delicate voicing. No 
stopped rank seemed good or versatile 
enough for use; so a new Bordun was 
ordered from M. P. Mller, Inc. 


JAN BENDER 


DEDICATORY RECITAL 
All glory, laud and honor Bender 
How lovely shines the morning star 
Bender 

Toccata and Fugue in D minor and 

D Major Reger 
Wer weiss, wie nahe mein Ende Reger 
Mit fried und freudlich fahr darin Reger 
Prelude and Fugue in E flat Major Bach 

The pedal was able to be light or 
heavy, depending upon what was used 
with the Subbass, but needed drive and 
definition; so a 16-foot half-length Fagott 
was ordered from Mdlier. The full Posi- 
tiv was bright and clean, but not strong 
enough to balance the very brilliant 
Hauptwerk; so a 4-foot Rohrschalmei 
was ordered from MOller and additional 
holes drilled for it. The new pipes ar- 
rived only a few days before the dedica- 
tory recital by Jan Bender (see program 
below), who appeared jointly sponsored 
by the church and by the State Uni- 
versity of South Dakota, but the instru- 
an 
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ment was ready in time and behaved per- 
fectly except for one brief cipher. 

This organ was definitely a wild ex- 
periment, but successful. It is a deeply 
satisfying instrument to play, with a 
powerful ensemble, great clarity, and a 
variety of tonal possibilities that I have 
not yet got to the end of. It is the only 
instrument in the area that does justice 
to contrapuntal music; but all kinds of 
music come off well on it. 

A few things are yet to be done. The 
cas2work around the console is to be 
planned and executed by the firm that 
built the church. Materials for a Zim- 
belstern are on hand but have not been 


added yet. When the church moves to 
its new sanctuary, the organ will go 
with it, but the pedal action will be com- 
pletely changed over to tracker type. 
Apathetic hymn-singing has become ex- 
citing and unanimous. Interest in the 
music program has increased, as has in- 
terest in the organ as an instrument. 
Above all, the economy, the stability, 
and superiority of tracker action has 
been effectively demonstrated. I can 
easily say that the creation of this in- 
strument has been one of the most ex- 
citing events in the 15 years I have de- 
voted to the organ and its music. 





In Our Opinion... 


TAO staff writers report their evalu- 
ations on the performance scene, on 
books, on organ and choral music, and 
on recordings. 


RECITALS 
AND 
CONCERTS 


DAVID CRAIGHEAD, dedication recital, Casa- 
vant organ in First Congregational Church, Wash- 
ington, D. C., May 16. 

Choral Partita ““O Gott, du frommer Gott” 

Bach 

Frescobaldi 

Mozart 

Bach 

van der Horst 

Daquin 


Toccata per I’Elevazione 
Andante in F Major 

Prelude and Fugue in D Major 
Partita on Psalm VIII 

Noél Grand Jeu et Duo 
Carillon Sowerby 
Toccata (Suite, Opus 5) Duruflé 


Washington has another new organ, 
this one a Casavant in the new building 
of the First Congregational Church. For- 
tunately the interior of brick wall and 
hardwood facing in the chancel give the 
organ a good chance to speak out. Also, 
the organ itself is out away from the 
walls, not buried in a chamber. 

Bright and clear without being over- 
powering, the organ still lacks founda- 
tion. The pedal of four ranks (one a 
reed) plus mixture, is weak. 

Mr. Craighead was at his best on this 
occasion. The Bach partita served to 
show the individual voices of the organ 
to good effect. The Frescobaldi was, to 
this hearer, rather on the perfunctory 
side—tempo was a bit hurried and the 
registration used was rather bigger than 
necessary. Mozart was a real crowd- 
pleaser. The Bach D Major prelude and 
fugue were on the light side throughout, 
and it was here that one first became 
acutely aware of the deficiencies of the 
pedal department. 

The works in the second half were all 
well planned. The van der Horst should 
be heard more often—it is a real gem. A 
full church greeted the artist, and a well 
played if not thrilling program was their 
reward. WILLIAM 0. TUFTS 


FRANCIS JACKSON, National Cathedral, Wash- 


ington, D. C., May 21 

Fantasia and Fugue in G minor 

Fantasia in F minor 

Sonata No. 3 

Prelude for a Solemn Occasion 

Diversion for Mixtures Jackson 

Variations on a Noél Dupré 
Since this was the same program, with 

one exception, which I reported earlier 

as played in St. George’s Church, New 

York, I shall confine these remarks, first, 

to the reiteration that in my opinion 

Francis Jackson truly makes music. His 


Bach 
Mozart 
Hindemith 
Jackson 


approach to the organ, in these two per- 
formances, showed him a most excellent 
musician indeed, and one who knows his 
way around almost any organ design- 
type. 

The cathedral’s E. M. Skinner loses an 
unbelievable amount of its bite and 
power as soon as one gets beyond the 
crossing. There the basic tonal ingredi- 
ent is a _highly-integrated fusion of 
the various families, but rather lack- 
ing the fire of the reeds which can be 
heard in the chancel. Dr. Jackson’s in- 
terpretation of the Hindemith sonata was 
personal, warm, intuitive in concept. This 
was one of the finest delineations of the 
work I have heard. 

Knowing cathedral acoustics, the artist 
made of his program a gratifying result, 
which was attested to by so many re- 
marks heard at the reception immediate- 
ly following. Again, we shall look for- 
ward to the return of the organist of 
York Minster. R. B. 


LADY SUSI JEANS, Methuen (Mass.) Memorial 
Music Hall, May 26. 

Theme and Variations Andriessen 
Variations on “‘Revenant”’ Bull 
Trumpet Voluntary Anonymous 
Voluntary for a Double Organ Blow 
Voluntary (Diapasons, Cornet) Robinson 
Trumpet Aire Readin 
Prelude and Fugue in G Major Bac! 
Two Fantaisies sur le Jeu d’Haubois Couperin 
Fantasia ouperin 
Kyrie, Gott heiliger Geist Kropfreiter 
Pastorale in A Major hmidt 
Toccata in C Major Schmidt 


This was a workmanly, matter-of-fact 
performance of music seldom or never 
heard before here; therein lay the chief 
virtue of the recital. Historical interest 
such as that displayed by this artist does 
not necessarily make for an appealing 
result but is commendable, as is the ef- 
fort to bring unknown European music 
to the attention of American audiences. 


The opening work, dedicated to Lady 
Jeans by the Dutch composer, was a 
series of mildly dissonant variations, 
some very interesting, making use of 
reeds both in the delicate sections and 
in the progressively louder final varia- 
tions. 

Of the five early English pieces, the 
Sweelinck-like Bull variations were deli- 
cate, and pungently registered on flute 
and thin reeds; the anonymous volun- 
tary was a sort of trumpet duet against 
a heavy drone accompaniment, with the 
relief of a contrasting center section. 
The Blow voluntary for double organ, 
much ornamented, was played on tw6 
contrasting mixtures; the little pieces 
of Robinson and Reading (both onetime 
choristers under Blow) were typical com- 
positions of their sort, and carefully 
registered. 
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Our recent announcement of the availability of the new 
Allen Electronic Harpsichord has elicited considerable in- 
terest among those with classic musical tastes. Those who 
have expressed a desire to hear this instrument may now do 


so through the medium of a tape recording created for this 
purpose. This 714 i.p.s., 25-minute two-track stereo- 

In addition to its value as a tonal demonstration, this in- ~ a har lio Se en ae 
teresting and entertaining program, with narration, sketches great wealth of harpsichord literature as 
the history of harpsichord usage. It can be enjoyed by follows: 
anyone interested in the harpsichord. Many have felt that Prelude and Fugue in C Minor. . .J. S. Bach 
“ sha ‘ ae Trumpet Tune in D .. ..Pureell 
it merits inclusion on the activities calendar of any group Movement from “Beut” athlon 
concerned with serious music. Sonata for Harpsichord in 

This tape will be loaned without charge to A.G.O. chap- D Minor ..... Scarlatti 
ters who request on their official letterhead. Also, it may Le Cuckoo ........ .. .Daquin 
be purchased by anyone at Five Dollars per copy. For your oe — 
convenience, you may order directly by writing: Tambourin ....... a 
Department 3109, Allen Organ Company, Macungie, Pa. FS nn || 


The pioneer of fine musical products through electronics 
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ALLEN ORGAN COMPANY, MACUNGIE, PA. 


ORGAN 
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CASTLELIGHT 


A fluorescent lamp for all makes of Pipe and Electronic Organs. 
Reflects light on music as well as the stop controls. Allows the 
top to be closed without removing the light. Write for free 
booklet giving us the name of your organ. 


MURLIN MANUFACTURING CO. — Quakertown, Pa. 











VERSCHUEREN pire orcans 


OF WORLD RENOWN 
HOLLAND AMERICAN ORGAN CO. 


27 S. 3rd STREET HARRISBURG, PA. 








ABBOTT and SIEKER 
organbuilders 


2025!/, PONTIUS AVE. 
LOS ANGELES 25 
CALIFORNIA 








CLAIRE COCI 


DIRECTOR—American Academy of Music and Art 
Tenafly, New Jersey 
Courses in Church Literature and private instruction in 
concert repertoire. 
Head of Organ Dept.—Dalcroze School of Music 
Accredited Teacher—School of Sacred Music 
Union Theological Seminary 


50 Magnolia Avenue, Tenafly, N. J. 
LOwell 7-2411 











Pipe Organ 
PARTS AND SUPPLE 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 
Member of the Associated Pipe Organbuilders of America 


MUSIC FOR CHRISTMAS 
.. . from BROADMAN PRESS 


DAWN OF REDEEMING GRACE 
by Robert Graham 


Cantata Score 


Narration, organ accompaniment, solos, and dynamic 
choral contrasts re-create the atmosphere of the 
events surrounding the birth of the Messiah. Written 
for mixed voices. Features soprano, alto, and tenor 


solos. $1.25 


Recording 


A special cantata choir of 47 voices sings inis magni- 
ficent Christmas cantata. Organ accompaniment. 
12-inch, 33-1/3 rpm, monophonic only. $3.98 


CHRISTMAS CHORAL SERIES 
Octavos 


Delightful SATB anthems for Christmas by outstanding com- 
posers of sacred music. 

A Carol of Christmas, T. W. Dean 

Christ Was Born in Bethlehem, William L. Hooper 

Christmas Morning, David P. Appleby 

Christmas Pastoral, David P. Appleby 

Let All Mortal Flesh Keep Silence, Robert Graham 

Sing Carols Gay, John Timothy Laverty 


The Song of Christmas, Johann Y. Yang. Each, 25¢ 


BROADMAN PRESS (A) + 


Nashville 3, Tennessee 





CATHARINE 
MORGAN 


F.A.G.O., F.W.C.C. 
Ph.D in Musicology, Univ. of Penna. 


Concert Management 


Willard Matthews 
200 E. 36 St., New York 16, N. Y. 


HAWS AVENUE METHODIST CHURCH 


Norristown, Pennsylvania 
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ORGANS SINCE 


1898 


Aillaveen, Dane ano ce 


ALLIANCE, 


Represented by 
JOHN G. WATERS 
130 JACKSONVILLE RD. 

POMPTON PLAINS, N. J. 


Your inquiry is invited 


OHIO 


JoHN R. Woop 
DALLAS, TEXAS 
D. Byron ARNESON 
MINNEAPOLIS, MINN. 


J. ALEX KOELLEIN 
NASHVILLE, TENN. 
JoHN MCCLELLAN 
WICHITA, KAN. 
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After intermission the sharp harpsi- 
chordal style in which the English pieces 
had been played was also used for the 
Bach G Major, to its detriment; the en- 
semble was good, though spoiled by the 
addition of 16’ tone at the end. 

Probably the nicest thing on the pro- 
gram was the first Couperin offering, 
very lovely on this organ, brief, and play- 
ed in a sharp staccato fashion that was 
suitable in this case. The single fantaisie 
for manuals only, alternated flute and 
trumpet, was less interesting. 

Augustinus Kropfreiter is a young 
Austrian whose music Lady Jeans thinks 
of value. The Kyrie, on organo pleno, 
began with pedal theme under rather 
meaningless toccata-like running figures, 
punctuated by short chordal sections. 
A complicated fugal section, not appeal- 
ing on first hearing, led back to the 
original pattern and a full-organ close 
spectacular in effect. 

Music of the composer Franz Schmidt 
is almost totally unknown outside his 
native Austria. The Pastorale was a 
gentle, mild, constantly moving pattern 
with thin reedy melody, and a center 
section using sharp nazard solo against 
the same moving accompaniment—an 
interesting work. The Toccata also pre- 
sented rather pleasant modern harmony 
evolved from active pedal part and 
chord progressions interrupted at inter- 
vals by an extraordinary choral bridge. 
Final build-up, with scales and sfzorando 
chords, ended the programed recital 
satisfactorily. 

At the vigorous applause of the audi- 
ence the recitalist sorted through her 
music and selected a piece by the 18th 
century Englishman, John James, as her 
first encore—a brief set of variations con- 
trastingly registered. After this, she pre- 
sented Toccata Francesca, written for 
her American tour by the young Krop- 
freiter. This is most unusual and un- 
traditional music; quite brief, it gave a 
full organ close to the evening. 

LORENE BANTA 


ALEXANDER BOGGS RYAN, St. Paul’s Episco- 
pal Church, Akron, Ohio, June 2. 


Agincourt Hymn Dunstable 
Passacaglia and Fugue Bac 
Carillon in A flat Sowerby 
Fugue in C sharp minor Honegger 
Carillon de Westminster Vierne 
Sonata on Psalm 94 Reubke 

The large Mdller organ in St. Paul’s 
Church was heard for the first time in 
three years in public recital, as played 
by Mr. Ryan, for a surprising number of 
people considering the very pleasant 
warm spring weather. 

The artist’s playing improved steadily 
throughout the program and at the 
challenge of Reubke’s famed sonata be- 
came truly dazzling in places. Of course, 
the instrument had much to do with this, 
being eminently suitable for Reubke, 
and not much else. 

Bach, unfortunately, was a disappoint- 
ment to organists, and discouraging, I’m 
sure, to the uninitiated, mostly because 
the sound of the instrument is not clear. 
Sowerby and Honegger were pleasing, 
the latter especially because Mr. Ryan 
caused an almost orchestral sound to 
come forth which was really quite de- 
lightful. On the whole, the organist ac- 
quitted himself well and seems to find 
an affinity toward the romantic. 

DAVID S. HARRIS 


ROBERT BAKER, Fifth 
hurch, New York, June 2 
Hoi e to Perotin 
Prelude for Rosh-Hashona 
Prelude, Fugue and Variation 


Pastoral Dance 
Prelude and Fugue on B A C H 
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Avenue Presbyterian 
0 


Roberts 
Berlinski 
Franck 
Milford 
Liszt 


Music of Bach 
Toccata in the Dorian Mode 
Concerto in A minor 
Chorale Preludes 
e all believe in one God 

O Lamb of God, pure and spotless 

From God will nought divide me 

A mighty fortress is our God 
Prelude and Fugue in B minor 

So far as I know, this was the first 
public performance on the new Austin 
organ in this church, the instrument, we 
understand, being yet not quite complete. 
But there most certainly was more than 
enough sound for any music one could 
choose. As a whole, the total organ is 
just a bit shattering in this acoustical 
climate. The worship room, unlovely 
visually, is as dead as the inside of a 
matchbox, acoustically. 

The result is that a full-organ chord, 
when released, stops right now. The de- 
cay in sound, in itself an important part 
of this totality, is completely missing. 
I was pleased to note that Dr. Baker 
is apparently aware of this, made suit- 
able adjustments for holding chords to 
take up the lack. 
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Myron Roberts’ interesting work which 
opened the evening certainly held one’s 
attention—the drive, tonally and inter- 
pretatively, did not permit any mental 
wandering. But it was quite exciting. 

Herman Berlinski’s prelude is indeed 
a fine work, should be added to organists’ 
permanent working libraries. Here is 
music musico-historically based which is 
highly imaginative, personal and alto- 
gether topflight. 

Dr. Baker made of the Franck a sur- 
prisingly corseted thing, which had far 
less nuance and flow than custom- 
arily granted this composer. The follow- 
ing pastoral dance of Robin Milford is 
without question one of the most delight- 
ful things I’ve heard in a long time: it 
is exactly the sort of thing this writer 
whooped about editorially in the August 
issue. I shall hope more recitalists avail 
themselves of the opportunity and pleas- 
ure of this charming music. 

A truly virtuosic rendition of the Liszt 
made for considerably exciting listening. 
The artist created drama and thrill for 
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“The organ is magnificent... 
leaves nothing to be desired” 


Says Robert R. Heckman, Minister 
of Music of First Presbyterian 
Church of Kirkwood, Missouri. 


This 4-manual, 46-rank organ, de- 
signed and voiced to make the most 
of the excellent acoustics of the 
sanctuary, is just one of the thou- 
sands of Wicks installations that 
are bringing incomparable joy to 
musicians and listeners alike, 


Wicks custom builds every organ, 
utilizing a combination of traditional 
craftsmanship and modern engineer- 
ing. Exclusive Direct Electric action 
assures quiet operation, instant 
response, and continuous years of 
maintenance-free performance. 


THE HOUSE OF WICKS « 


WICKS ORGAN COMPANY «+ 


Every Wicks organ is thoroughly 
tone-regulated and tested before 
shipment . . . then tone-regulated 
again following installation, to 
assure tonal perfection. These are 
some of the reasons why every Wicks 
Organ is sold with a ten-year guar- 
antee ... twice as long as other 
leading organ manufacturers. 


Write today to find out how you can 
play a Wicks organ. No obligation. 
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PIPE ORGANS 


HIGHLAND, ILLINOIS 
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his listeners. 

The concluding Bach section was given 
careful, clear, stylistically acceptable 
performances, which showed off the al- 
most limitless resources of this huge or- 
gan. 

Throughout the evening I felt from 
Robert Baker a tremendous drive in his 
playing, even though there was enough 
strict adherance to rigid tempo that a 
certain mechanicalness crept in occasion- 
ally. Nonetheless the artist was in fine 
form, demonstrated in this performance 
that he knows his way around a large 
instrument, with ease and subtlety and 
surety. I imagine many others join me 
in thinking that it will be really some- 
thing to hear the actual dedication of 
this organ when it has been completed 
and “broken in.” And I rather hope Dr. 
Baker will do the dedicating. When this 
event occurs, I shall then make more ex- 
tensive remarks about the organ itself. 

R. B. 


WILL HEADLEE, Grace Lutheran Church, Eau 
Claire, Wisconsin, April 23. 
Prelude and Fugue in E minor Bruhns 
All glory be to God on high Bach 
Trio, No. 14, Leipzig 18 
Ornamented Soprano, No. 12, Leipzig 18 
Fughetta, Clavieriibung III 
Toccata in F 
Cortege and Litany 
Partita on “Praise to the Lord” 
Adagio (Sonata in C minor) 
Arabesque for the Flutes Langlais 
God among us Messiaen 


Reviews are easy to write when per- 
formances have been good, mediocre or 
bad: one merely plays teacher. But 
when one encounters a superb perform- 
ance by a mature artist, what is there to 
say? A reader might well be skeptical 
of a review filled with one superlative 
after another. 

There are many first-rate organists 
these days, especially among the younger 
ones. Although I would be unable to 
name “my favorite” organists, I can 
easily say that Will Headlee is the most 
exciting organist I have heard. There is 
a buoyancy, a brilliance, that always 
manifests itself in his playing. It is 
also always clear, clean, and logical. 

Clarity of execution and transparency 
of registration were evident from the be- 
ginning of the Bruhn prelude and, un- 
der Headlee’s fingers, the fugue danced. 
Bach's fughetta was a short sparkle, a 
glitter reminiscent of the Christmas tree. 
I found this artist’s playing of the toc- 
cata a little inflexible, but to say even 
that makes me think I am straining at 
a gnat. 

The contemporary half of the program 
was without flaw. It was here that the 
artist warmed up and disclosed his par- 
ticular flair. The Cortege was given ¢ 
murky and muddy registration that made 
it seem to open up into the more extro- 
vert Litany. The resources of the Schlic- 
ker instrument were excellently display- 
ed in the humorous and impudent 
partita. 

Nyquist’s adagio seems such a cream- 
puff to me, but it did display a lovely 
flute with tremolo. The purring and 
liquid quality of the flutes were delight- 
ful in the Arabesque. An exciting per- 
formance of the closing work was the 
vehement statement used to end this 
recital so radiating in its parts and so 
profound in its whole that few in at- 
tendance will soon forget it. 

CLARK 


Bach 
Dupré 
Ahrens 
Nyquist 


B. ANGEL 


CHORAL WORKS OF RANDALL THOMPSON, 
the composer conducting. Trinity Church, Boston, 
Massachusetts, George Faxon, organist-choirmaster; 
June 18 
The Gate cf Heaven 

(First performance for mixed voices) 
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Sanctus (Mass of the Holy Spirit) 
Alleluia 
The Peaceable Kingdom 

This program was a superb choral ex- 
perience. The first performance, for 
mixed voices, of the opening work, pre- 
sented most unusual and arresting music 
beautifully interpreted. The Sanctus 
from the 1955 mass followed, then the 
1940 Alleluia, lovely, floating, a bit slow- 
er than usually heard, and quite with- 
out the frantic quality that sometimes 
creeps into the climax. 

The performance of the final work 
was a rare opportunity to hear Thomp- 
son’s music as he himself conceives it, 
for he had a splendid group of 32 fine 
singers, most of them members of Trinity 
Church choir, who were immediately re- 
sponsive to his very wish. LORENE BANTA 


CLARENCE WATTERS, Park Street Church, Bos- 

ton, Massachusetts, June 20. 

Dialogue 

Basse de Trompette 

Bénedictus F. Couperin 

Noél—Pour l’Amour de Marie Le Béegue 

Prelude et Fugue sur le Kyrie Concipotens 

Le Bégue 
Daquin 
Daquin 
Dupré 


Clérambault 
Clérambault 


Noé! sur les Flites 

Noél en Duo 

Le Chemin de la Croix 
esus falls a third time 

Jesus is stripped of His garments 

he Body of Jesus is laid in the tomb 
Le banquet céleste Messiaen 
Transports de Joie Messiaen 

This was a French recital in two ex- 
tremes: the highly ornamented precision 
of the 18th century and the modernism 
of the 20th. The early music, from the 
vigorous Clérambault dialogue and some- 
what inconsistently phrased second piece 
by the same composer, to the Daquin 
noéls, was carefully played and showed 
off the individual registers of the or- 
gan nicely; but so much of the same sort 
of music, with all variations and repeats, 
was too much of a good thing. 

Of the contemporary music, the three 
Dupré pieces were brutal, piteous, mood- 
setting, according to the composer’s live- 
ly imagination, and played with the re- 
quired verve or sensitivity. The Messiaen 
works were adequately performed. 

LORENE BANTA 


RAY FERGUSON, St. Paul’s Cathedral, Boston, 
Massachusetts, June 20. 
Clavieriibung, Part 3 
Prelude, E flat Major 
Christe, aller Welt trost 
Christ unser Herrr zum Jordan kam 
Wir glauben all’ an einen Gott 
ugue, E flat Major 
Phantasie and Fugue on “Ad nos, ad salutarem 
undam” Liszt 
Chant de Paix Langlais 
Transports de Joie Messiaen 


A sure technique, real musicianship, 
and musical integrity characterized this 
fine performance. The five works from 
Bach’s Clavieriibung III made up two- 
thirds of the program; each was every- 
thing one could wish in a Bach rendi- 
tion. Preceding each of the three pre- 
ludes on chorales, the individual chorales 
were played. “Christ to Jordan came” 
was played on an especially effective 
registration of chiffy flutes and krumm- 
horn solo. “We all believe in one God” 
was sharply and _ cleanly phrased, 
though a shade fast for this reviewer's 
taste. The tempo of the fugue, likewise 
slightly fast at the outset, was soon 
adjusted downward to a steady pace; 
the third part of the piece, on fine reeds, 
brought the Bach portion to a glorious 
close. 

The Liszt, which, even if its musical 
value is questionable, was definitely a 
thrilling thing on this organ and at this 
player's hands, exhibiting real fire and 
tremendous drive. After the lovely in- 
terval of the Langlais came the final 
Messiaen, blazing, stunning, the acme of 


Bach 


drama, and a beautiful end to a splendid 
recital. LORENE BANTA 


DONALD R. M. PATERSON, First Unitarian 
Church, Jamaica Plain, Mass., June 21. 


Grand Jeu Du Mage 
Variations on “Unter den Linden griine” 


Sweelinck 
Two Chorale Preludes Bach 


Kyrie Gott, heiliger Geist 

O Mensch, bewein’ dein’ Siinde gross 
Prelude and Fugue in A minor 
Four Chorale Preludes 

Es ist ein Ros’ entsprungen 

Mein gs der du mich 

O Welt, ich muss dich lassen 

Herzlich tut mich verlangen 
Carillon-Sortie Mulet 

This recital climaxed the first day of 
the Organ Historical Society’s sixth na- 
tional convention, in Boston. The 1854 
E. & G. G. Hook organ, excellently main- 
tained by Henri Lahaise of Brookline, 
Mass., was the 11th heard that day, and 
proved to be a capital medium for Mr. 
Paterson’s consummate musicianship, 
and serene, reflective persuasive muse. 
The organist of the church, Dr. Richard 
Appel, who before retirement presided 
over the music division of the Boston 
Public Library, prefaced each part of the 
program with spoken commentary, help- 
ful particularly to members of the 
church who were present. 

This, then, was no ordinary occasion, 
and one carried away an unmistakable 
exaltation. Mr. Paterson’s eloquence 
seemed based on a sure instinct for or- 
gan style as reflecting much of man’s 
better nature. Readers of TAO will not 
need to be told how this program was 
registered, but they may be mildly sur- 
prised, and perhaps elated, to know that 
this three-manual tracker has served a 
succession of but six organists in 107 
years! 

The gentle bloom of its choruses, the 
kaleidoscopic variety of voices exploded 
in the Sweelinck variations, the tender- 
ness with which the quieter Bach and 
Brahms were delivered, the clarity and 
fulfillment of the Du Mage, the big 
Kyrie and the prelude and fugue, and 
the assertive jubilation of the Mulet pro- 
vided an unforgettable evening. 

Make a note of Donald Paterson. And 
try to hear him through the medium of 
pre-electric, pre-cubby-hole, late classic 
instrument. You will rarely have had it 
so good. ALLAN SLY 


CHORAL 
MUSIC 


Bach 
Brahms 





Samuel Walter 
ABINGDON PRESS, 201 Eighth Ave. S., Nash- 


ville 3, Tenn. 
Gordon Young: O LORD SUPPORT US ALL 
— DAY LONG, accomp. SATB, easy, 4 pages, 

A very easy setting of the well-known 
prayer. Easily adapted for unison choir. 
Joseph Roff: O GOD OF ALL BEAUTY, accomp. 
SATB, easy, 6 pages, 24¢. 

Another prayer, unpretentious, melodi- 
ous, in traditional harmony with modula- 
tions into related keys which add inter- 
est, give a sense of direction to the 
piece. 

Samuel Walter: 
US, 2 pages, 


LORD HAVE MERCY UPON 
18¢; HOLY HOLY HOLY, 2 
pages, 18¢: O LAMB OF GOD, 3 pages, 22¢. 
All are unaccomp. SATB, moderately difficult. 


Inaividually, these three anthems are 
appropriate for communion, Lent, or gen- 
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eral occasions. As a group, they may 
be used for the liturgical communion ser- 
vice. Written in free rhythm and a con- 
temporary idiom with some dissonance. 


CONCORDIA PUBLISHING HOUSE, 3558 S. 

Jefferson Ave., St. Louis 18, Mo. 

Jean Berger: CANTATE DOMINO, Latin only, 

unaccomp. SATB, difficult, 11 pages, 30¢. 
Fine contemporary writing, lively and 

rhythmic, but difficult; for the choir that 

can sing in tune. 


CARL _. INC., 62 Cooper Sq., New 


ork 3, 
osed and arranged by Carl F. Mueller: SING 

AND WORSHIP, Vols. 1 and 2, accomp. SA, 
easy, 38 pages, $1 each. 

Easy, traditional writing for two-part 
choir. Ten anthems in each volume. 
HAROLD FLAMMER, INC., 251 W. 19 St., 
New York 17, N.Y. 
Jerome K. Ramsfield: HE THAT RULETH, 
accomp. TTBB, moderately difficult, 8 pages, 25¢. 

This contribution to male chorus reper- 
tory is not barbershop harmony. Pieces 
are rhythmically exciting and refreshing- 
ly different from average male chorus 
writing. 

HOPE PUBLISHING CO., 5707 W. Lake St., 
Chicago 14, x 

John F, Wilson: COME UNTO ME, accomp. 
SATB, easy, 5 pages, 25¢. 

Easy, traditional writing, making no 
unusual demands on singers—a quiet 
piece with optional soprano solo. 


McLAUGHLIN AND REILLY CO., 252 Hunt- 
ington Ave., Boston 15, Mass. 
Flor Peeters: JUBILATE DEO OMNIS TERRA, 
accomp. ATB, moderately difficult, 14 pages, 
60¢. 

An extended work by a well Known 
composer. Not dissonant, but rhythmi- 
cally tricky. 


MERCURY MUSIC CORP., 47 W. 63 St., New 
York 23, N.Y 

David Ward- Setenen PSALMS OF REJOIC- 
ING, unaccomp. SSAATTBB, difficult, 14 pages, 
35¢. 


Two big pieces: Psalms 93 and 47; very 
demanding, very dissonant—a good pro- 
ject for college glee clubs. 


OXFORD UNIVERSITY PRESS, 417 Fifth Ave., 
New York 16, N.Y. 
Cook: AUTHOR OF LIGHT, optional 


John 
SATB, moderately easy, 4 pages, no price 


accomp., 
listed. 


An early English prayer, set appropri- 
ately in a simple contemporary idiom 
with an antique flavor. 

Colin Hand: MAGNIFICAT AND NUNC DI- 
MITTIS IN E, accomp. SAB, moderately easy, 
11 pages, 45¢. 

Excellent three-part writing, both har- 
monic and polyphonic treatment, at 
times choir and organ are used antiphon- 
ally. Fine for SAB choirs using these 
canticles. 

R. Vaughan Williams: 
companiment for this edition, 
pages, 20¢. 

This is the congregational part to be 
used with the choir version previously 
published. At choir festivals, this part 
could be used by unison choirs that 
might not be capable of performing the 
complete four-part version, in addition 
to mixed choirs. 


TE DEUM IN G, no ac- 


unison, easy, 4 


THEODORE PRESSER CO., Bryn Mawr, Pa. 
Gordon Young: THREE SHORT PSALMS, ac- 
comp. unison, easy, 7 pages, 22¢. 

The first two are short enough for use 
as responses, the third is longer. Vocal 
range goes to “f’; accompaniment, 
though indicated for organ, is pianistic, 
exceeds pedal range, would need adap- 
ting for satisfactory performance on the 
organ. Music would sound better on the 
piano—useful for unison choirs. 
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SACRED DESIGN ASSOCIATES, INC., 
(Schmitt, Hall and McCreary Co., agents, 527 
Park Ave., Minneapolis 15, Minn.). 


Leland Sateren: THE ABIDING PRESENCE, 
unaccomp. SATB, easy, 4 pages, 25¢. 
Traditional harmony, modal coloring, 
churchly sounds. 
Dale Wood: GIVE EAR O YE HEAVENS, ac 
comp. SATB, moderately easy, 5 pages, 25¢. 
Recommended for choirs afraid of con- 
temporary idioms and used to only “tra- 
ditional” sounds, but which should be ex- 
posed to something new. A few touches 
of dissonance add color to a general 
modal feeling. 


VOCAL SOLOS 

ABINGDON PRESS (see address above). 
Austin C. Lovelace: JESUS STAND BESIDE 
THEM thigh) ; O GOD OF LOVE (high); A 
SAVIOU GUEST MOST BOUNTEOUS 
(low) ; o YE WHO TASTE THAT LOVE IS 
SWEET (high and low in one edition); OUR 
FATHER BY WHOSE NAME (high). Easy, 
1 to 3 pages, 75¢. 

Highest note is “f’, lowest “b flat” in 
this group—a range suitable for most 
voices. They are all wedding solos, help 
fill the need for better sacred music for 
this occasion. Both voice part and ac- 
companiment (at home on the piano or 
organ) are very easy. I especially like 
“O God of Love” and “Our Father, by 
Whose Name.” 


OTHER VOCAL SOLOS RECEIVED 


Lee: AVE MARIA (Brown) 

Broadnax: I — THE VOICE OF JESUS 
SAY (Galax 

Calder: GOD 18. MY SALVATION (Galaxy) 


OTHER MUSIC RECEIVED 
Agey: ETERNAL GOD WHOSE POWER UP- 
HOLDS (Abingdon) 
Copes: I THANK THEE LORD (Abingdon) 
Marshall: SING TO THE LORD OF HARVEST 
(Broadman) 


Schalk: AWAKE THOU SPIRIT BOLD AND 
ARING (Concordia) 
RAISE MY SOUL THE KING OF 


: AVE VERUM _ (Flammer) 
Lovelace: GOD MAKE MY LIFE A SHINING 
HT (Flammer) 

Finney: MAKE ME A _ CAPTIVE, LORD 
(Flammer) 

Frank: CHRIST COMES IN MAJESTY 
(Flammer) 

Goode: WORTHY OF YOUR CALLING 
(Flammer) 

Heydenburk: ALMIGHTY FATHER HEAR 
OUR CRY (Flammer) 

Wilson: GO HERALDS OF SALVATION 
(Flammer) 

Coleman: BENEDICITE (Oxford) 

Willan: O BE JOYFUL (Oxford) 

Rasley: THE LOVE OF GOD (Presser) 

Logé-Knorr: DEAR + ne BLESS US 
(Schmitt, Hall and McCrea 

Wetzler: ABIDE WITH US OUR SAVIOUR 
(Schmitt, Hall and McCreary) 

Wood: WE WOULD THANK THEE AL- 
MIGHTY FATHER (Schmitt, Hall and Mc- 
Creary) 


HYMN ANTHEMS 


Lapo: O HOLY FATHER (Abingdon) 

Lovelace: DEAR LORD AND FATHER OF 
MANKIND (Abingdon) 

Cain: HOW FIRM A FOUNDATION (Broad- 
man) 

Bass: In HEAVENLY LOVE ABIDING (Broad- 
man) 

Wood: COME YE —, POOR AND 
NEEDY (Broadman 

bet UNTO THE HILLS I LEFT MINE 

YES (Broadman) 

Schalk GOD THE FATHER SON AND 
SPIRIT (Concordia) 

Couper: LET ALL MORTAL FLESH (Flammer) 

Williams: PRAISE TO GOD IMMORTAL 
PRAISE (Flammer) 

Haugland: THEE HOLY — WE ADORE 
(Schmitt, — and McCreary 

PI O BLEST IS THE. ‘WORK 
Hall and dll 

Handel-Sircom: LIGHT’S ABODE (Schmitt, Hall 
and McCreary) 

Wood: CHRIST IS MADE THE SURE FOUN- 
DATION (Schmidt, Hall and McCreary) 


(Schmitt, 


OLD MASTERS 


Pachelbel: WHAT GOD ORDAINS, and SEND 





Newest 
Augsburg 


Publications 


CHORALE ANTHEMS 


Based on Chorale Preludes 
by Jean Pasquet 


Reformation era, 


GOD BE MERCIFUL by Daniel Moe 


by G. Winston Cassler 


be played without pedal. 


426 South Fifth Street 
BAL P 1. 15, Mi +, 








These easy anthems are suitable for junior, adult, or combined choirs. 
accompaniments are based on chorale preludes of the old masters of the 
or are original compositions in the style of that period. 


Volume 1—Advent, Christmas, Reformation, Thanksgiving and General $1.35 
Volume 2—Lent, Easter, Ascension, Pentecost, Trinity and General 


THE AUGSBURG ORGAN LIBRARY 


LORD JESUS CHRIST, BE PRESENT NOW by Guenter Raphael 
FROM HEAVEN ABOVE TO EARTH | COME by Willem Mudde 
WITH THE LORD BEGIN THY TASK by James Boeringer 


HYMNTUNE PRELUDES FOR THE ORGAN 


Short, easy improvisations on hymntunes. 


Volume 1—Advent, Christmas and Epiphany 
Volume 2—Lent, Palm Sunday, and Easter 


See these publications at your local dealer, or order from 


AUGSBURG PUBLISHING HOUSE 


Music Department 


Chorale 
Anthems 


BASED ON CHORALE PRELUDES 
. 


sam PASoURT 


a 
> 


Organ 


$1.35 


75¢ 
75¢ 
75¢ 
75¢ 


All are on two staves and may 


$1.75 
$1.75 


57 East Main Street 
Columbus 15, Ohio 











O LORD (Concordia) 
Praetorius: O GOD OUR LORD (Concordia) 
Philips: EGO SUM PANIS VIVUS (Mills) 





NEW 
RECORDS 


Charles Van 


Bronkhorst ey , ee. 


CATHARINE CROZIER, “The King of Instru- 
ments,” Vol. 14; Aeolian-Skinner organ in World 
Headquarters Auditorium, Reorganized Church of 
Jesus Christ of Latter Day Saints, Independence, 
Missouri. Washington 12” LP, WAS-XIV, $5.95 
(stereo, same price). 

Sonata on the Ninety-Fourth Psalm 
Arabesque sur les Flites 
Dialogue sur les Mixtures 

Second Fantaisie 


Reubke 
Langlais 
Langlais 

Alain 

First of a 3-volume series, this album 
is also the first recording of Aeolian- 
Skinner's instrument described and pic- 
tured in TAO, February 1960. The two 
larger works were recorded by Miss 
Crozier for Kendall Records (TAO, Sep- 
tember 1952 and April 1957) some years 
ago. Reubke, at least, gains much from 
improved recording techniques since 
1952. Miss Crozier’s conception of this 
work, incidentally, is one of the few 
which welds virtuosity and drama into 
a real musical experience. 

The two Langlais pieces are delightful 
both alone and in contrast. The Alain, 
while replete with colorful registration, 
still fails to interest me seriously, as 
music. Recording is satisfactory mostly, 
but I fail to see any reason for carrying 
Reubke’s final section over to side 2Z, 
especially when both sides include so 
much wasted space which could have 
been used for additional music. At al- 
most $6 per disk this is pure extrava- 
gance for the prospective buyer. 


E. POWER BIGGS, “Three Sonatas by Hinde- 
mith,” Flentrop organ in Harvard’s Busch-Reising- 
er Museum. Columbia 12” LP, ML-5634, $4.98, 
stereo, $5.98. 

At last an up-to-date recording of all 
three Hindemith sonatas by an artist 
who knows how to make the most of 
each. As Mr. Biggs plays this music it is 
not only thoroughly enjoyable, it is so 
captivating that one replays the entire 
disk, each time with new enthusiasm 
and pleasure. 

If ever an instrument were perfectly 
suited to any music, this is it. At least 
as performed and recorded here, Hinde- 
mith, Flentrop and Biggs seem to be a 
veritable musical trinity. Columbia’s en- 
gineering is incomparable, all of which 
adds up to one simple recommendation: 
get a copy without delay. 


BLOCH SACRED SERVICE 
desh); Leonard Bernstein conducting the New 
York Philharmonic; with Robert Merrill, cantor: 
choirs of Metropolitan Synagogue and Community 
Church of New York, Maurice Levine, director. 
Columbia 12” LP, ML-5621, $4.98; stereo, $5.98. 

One of the great contemporary works 
receives a recorded performance that is 
a tribute to each of those involved. 
Bloch’s service (1933) represents a mile- 
stone in synagogal musica! history, it 
being the first large-scale choral-orches- 
tral composition written by a significant 
Jewish composer. 

With a text drawn from The Union 
Prayerbook for Jewish Worship, this 
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(Avodath Hako- 


music is filled with indescribable beauty 
and excitement of a nature that gets 
deep into one’s soul. Here is a perfect 
marriage of scripture and music, per- 
formed lovingly and recorded in all its 
glory. Another must for your library. 


LUTHERAN HOUR CHOIR, with members of 
the St. Louis Symphony, directed by Carl 
Schalk—“Praise the Almighty.” Word 12” LP, 
W-4019, $3.98; stereo, $4.98. 


Old Hundredth Psalm Tune Vaughan Williams 
King of Love my Shepherd is arr. Schalk 
Meditation on “Hyfrydol”’ 

(oboe and strings) 
God is our Sun and Shield arr. Schalk 
Jesus, Lover of my Soul Wesley-Schalk 
Praise the Almighty, my Soul, adore Him 

(brass and choir) 

Prelude on “Puer nobis nascitur”’ 
(oboe, strings, women’s chorus) 

O rejoice ye Christians loudly Hammerschmidt 
Awake thou Spirit bold and daring arr. Schalk 
Rejoice my Soul, declare and sing Hillert 
How blest are they who hear God’s Word 

arr. Schalk 
Alleluia, Sing to Jesus anning 

Twelve Christian hymns and songs of 
praise in varied settings for unaccom- 
panied choir; choir with instrumental 
support; for instruments alone. In the 
last category is Canning’s “Meditation,” 
three variations on “Hyfrydol”—a strik- 
ing work of great beauty. The same 
composer supplies a brilliantly contrast- 
ing version of the same tune for chorus 
and orchestra in his “Alleluia.” 

Of particular interest are several con- 
temporary pieces, including those of Paul 
Bunjes and Healey Willan, but especial- 
ly the fresh-sounding new hymntune by 
Richard Hillert. All in all this is an 
excellent collection of church music per- 
formed in a true spirit of praise to 
the Almighty, and recorded faithfully so 
that one may enjoy repeated hearings. 


Canning 


Bunjes 
Willan 





POP RECORDS 


LARRY VANNUCCI, “Organ Favorites,” Sequoia 
12” LP, MLP-101, monaural and stereo, no price 
given. 

Ten standard tunes recorded by one of 
the more popular west coast performers, 
on the organ in the Golden Gate The- 
ater, San Francisco. While Vannucci is 
several cuts above the playing one hears 
in cocktail lounges, the platter as a 
whole is rather pedestrian—in tonal de- 
sign, as well as a certain lack of variety 
in theater-type registration. 

In this pop organ area, I admit I am 
unable to keep from making comparis- 
ons. Larry Vannucci is no George 
Wright, Billy Nalle, or Ray Shelley, 
when it comes to imaginative “console 
thinking.” On the other hand, he obvi- 
ously enjoys himself making with tunes 
in a way which is far better than any- 
thing you could hear done by Ken Grif- 
fin and his monumentally dull ilk. R. B. 





MUSIC FOR A WEDDING 


The 
Marriage Service 
of 
Beverly Mae Fulton 


and 
Marshall Sumner Wilkins 
Central Congregation Church 
Newton, Massachusetts 
April 15, 1961 
Prelude 
Trio Sonata No. 2 
Choir Processional 

Sinfonia from The Wedding Cantata 


Bach 


Bach 
Processional 
Solemn Melody 
Anthem 
Jesu, joy of man’s desiring 
Anthem 
Set me as a seal upon thine heart 
Walton 


Davies 


Bach 


Anthem 
O taste and see 
Anthem 
Let all mortal flesh keep silence 
Holst 


Vaughan Williams 


Recessional 
Allegro (Symphony 6) 
The Rev. 
Minister 
James H. Remley, Director of the Choir 
George Butler, Organist 
Chancel Choir of Central 
tional Church 


Widor 
Benjamin R. Andrews, Jr., 


Congrega- 








MUSIC FOR A WEDDING 
Wedding 
of 
Janet Viau 


and 
David Alden Osborne 
The Unitarian Church 
Burlington, Vermont 
June 3, 1961 
Suite du Deuxiéme Ton 
Trio Sonata in G Major 
Cromorne sur la Taille 
Chaconne in G minor 
Trio Sonata in G minor 
Processional 
Rigaudon 
Recessional 
Fantasia in G Major 
Organ: Donald Kerr 
Violin: Frederick Raab 
Violoncello: Charles Ansbacher 


Clérambault 
Lotti 

F. Couperin 
L. Couperin 
Loeillet 


Campra 
Bach 





Recitalists 


Frederick Heyne, St. John's Evangelical Lutheran 


New York, N.Y., Apr. 16: haconne 
Purcell; Three Sonatas for Organ 
and Strings, Mozart; Cantabile, Franck; Sonata 
in G minor, Vivaldi; Suite on Hebraic Motifs, 
Fromm; Introduction and Toccata, Walond; Herz- 
lich tut mich verlangen, Ich ruf' zu dir, Christ 
lag in Todesbanden, Bach; Concerto in F Major, 
Handel. 

John F. Carré, 40th anniversary recital, First 
Presbyterian Church, Racine, Wis., May 7: Pre- 
lude and Fugue in D minor, Bach; Nun bitten 
wir, Buxtehude; Choral in A minor, Franck} Son- 
ata Eroica, Sierra Madre, Mirror Lake, Elegy 
of the Bells, Toccata in E minor, Carré. 

Gordon Wilson, U. of N. Carolina, Greensboro, 
May 7: Grand Jeu, du Mage; Variations on 
the Song of a Caballero, Cabezon; Concerto in 
F Major, Handel; Come Redeemer of our race, 
We all believe in one God, Comest Thou Jesus 
from heaven to earth, Bach; Prelude and Fugue 
in E Minor, Bruhns; Homage to Perotin, Roberts; 
Requiescat in Pace, Sowerby; Rhythmic Trumpet, 
Bingham; Variations on a Noel, Dupré. 

Four States Recital, Myers Park Methodist 
Church, Charlotte, N.C., May 10: Gordon Wil- 
son: Grand Jeu, du Mage; Diferencias sobre el 
Canto de! Caballero, Cabezon; Nun komm, der 
Heiden Heiland, Buxtehude; Prelude and Fugue 
in E minor, Bruhns. Preston Rockholt: Passacag- 
lia and Fugue, Bach. Lindsey Smith: Fantaisie in 
A, Franck. Glenn Watkins: Variations on a Re- 


Church, 
in F Major, 
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ROBERT M. QUADE 


Mr. Quade has been appointed organist 
and choirmaster in Christ Episcopal Church, 
Lexington, Kentucky, effective September |. 
In his new post he will, in addition to choirs 
already established, organize a choir of men 
and boys. Christ Church stands on the loca- 
tion of the first Episcopal church in Kentucky. 

As organist and choirmaster of Menlo Park 
(California) Presbyterian Church for the past 
three and a half years, Mr. Quade established 
a choir of boys and men which sang regular 
services of Evensong. These choristers were 
featured on TV during the past Christmastide, 
also traveled throughout northern California, 
was used as a demonstration choir during the 
Summer School of Church Music of the 
Church Divinity School of the Pacific, Berke- 
ley, California, singing under the direction of 
Paul Callaway and Ronald Arnatt. 

Mr. Quade received his Master degree in 
Sacred Music from Union Theological Semi- 
nary where he studied organ with Vernon de 
Tar and improvisation with the late Harold 
Friedell. He has also studied with Paul 
Callaway, Alec Wyton and Adolf Torovsky. 





citative, Schénberg. 


Albert Russell, dedication recital, Schantz organ, 
First Baptist Church, West Hartford, Conn., Apr. 
16: Eleven Chorale Preludes, Brahms; Prelude 
and Fugue in G Major, Bach; Harpsichord Suite 
in G minor, Handel; Ave Maria, Ave Maris 
Stella, Langlais: Suite’ for Organ, Creston. 

St. Mark's Church, Hartford, Conn., May 7: 
Eleven Chorale Preludes, Brahms; Prelude and 
Fuaue in C minor, Willan; Harpsichord Suite in 


G minor, Handel; Ave Maria, Ave Maris Stella, 
Langlais; Rhythmic Suite, Elmore. 

Geistliche Abendmusik in der Evang. Christ- 
kirche Salzburg, Apr. 13: Orgelkonzerte in 
g-Moll, Handel (James Leland); Wachet auf, 
Wer nur den lieben Gott lasst walten, Ach blieb 
bei uns, Praludium und Fugue in 6-Dur, Bach 
(David Lynch); Kirchensonate, K.278, Fantasie 
in f-moll, Kirchensonate, K.329, Mozart (James 
Smith). ‘Benn Gibson was conductor. 

The three organists and the conductor are 
all members of the junior class of Oberlin Col- 
lege Conservatory, studying this year in Salz- 
burg. The orchestra was made up of other 
Oberlin students. 

David Ramsey, Cathedral Church of St. 
rn Tenn., Apr. 21: 
ac 


Margeret Brakel 


Mary, 
Clavieriibung, Part 3, 


(with string quartet), U. of 





ATKINSON 


CHARLOTTE WILLIAM 
Organist - Recitalist Lecturer 
Choral Music Director Consultant 


Army and Navy Academy 
Carlsbad, California 


RECITALS AND LECTURES IN THE WEST 








cae Wan la 


Ph. D. 


Phillips Academy 


Andover, Massachusetts 








Herman Berlinski 
D.S. M. 


Temple Emanu-El 


School of Sacred Music 
HEBREW UNION COLLEGE 
New York City 





JOEL WIENGARTNER and 
HAROLD C. O'DANIEL 


Mr. Wiengartner, seated, a native of John- 
son City, New York, 18, and assistant organist 
in Christ Episcopal Church, Binghamton, won 
a $150 prize in a competition for high school 
students held in Syracuse, June 26. He repre- 
sented the Binghamton Chapter AGO at the 
regional convention in Syracuse, was the first 
from the Binghamton area to win in a regional 

competition. 

Standing is Harold C. O'Daniels, his teach- 
er, who is organist-choirmaster of Christ 


Church 





Oregon School of Music, May 7: Prelude and 
Fugue in E Major, Lubek; L'Ascension, Messiaen; 
Sonata 13, Mozart, Sonata 3, Passacaglia and 
Fugue, Bach. 

St. Mark's Church, Mt. Kisco, N.Y. 

Albert Russell, May 7: Eleven Chorale Pre- 
ludes, Brahms; Prelude and Fugue in C minor, 
Willan; Suite in G minor, Handel; Ave Maria, 
Ave Maris Stella, Langlais; Rhythmic Suite, 
Elmore. 

Eldon Hasse, May 14: Concerto del Sigr. 
Meck, Walther; Our "tether Who art in Heaven, 
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All glory be to God on high, Christ to Jordan 
came, Fantasia and Fugue in G minor, Bach; 
Very slowly (Sonatina), Sowerby; First Medita- 
tation (Seven Last Words), Huston; Brother 
James' Air, Wright; Toccata, Sowerby. 

Edgar Hilliar, May 21: Prelude in E minor, 
Bach; A Fancy, Stanley; A little Tune, Felton; 
A Tune for the Flutes, Stanley; Fantasia and 
Fugue in G mincr, Bach; Folk Tune, Whitlock; 
Kleine Praéludien und Intermezzi, Schroeder; In- 
termezzc, Widor; Die Nacht ist kommen, Zechiel; 
Final (Symphonie !), Langlais. 

A. Elbert Adams iwith oboe, English horn, 
French horn), First Baptist Church, Greenwood, 
$.C., Apr. 30: Fantaisie in A Major, Franck; 
Concertino Pastoral, Noyon; Sonata 3, Handel: 
De Profundis, Read; Ballade, Sowerby. 

John Schueler (Gerald Bales, conductor), St. 
Mark's Cathedral, Minneapolis, Minn., May 26: 
Concerto for Organ and Strings, Stanley; Four 
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ANTONE GODDING 


Mr. Godding, of El Dorado, Kansas, has 
been awarded a Fulbright grant for study 
with Helmut Walcha at the Hochscule fiir 
Musik, Frankfurt, Germany. He is a gradu- 
ate of Friends University, Wichita, Kansas; 
was granted a Master of Sacred Music degree 
from Union Theological Seminary, New York 
in May 1961. 

His organ study has been with Dorothy 
Addy at Friends University; Dr. Leslie P. 
Spelman, University of Redlands; and John 
Huston in New York. He has served as or- 
ganist of First Methodist Church and First 
Church of Christ, Scientist, Wichita; also as 
organist-director in First Methodist Church, 
New Brunswick, New Jersey. 





and Strings, Mozart; Two 
Psalms (cathedral choir), Holst; Essay for Or- 
chestra, Bales (first U.S. performance); Anti- 
phon for Chorus and Orchestra, Lane; Concerto 
9, Handel. 

Mary T. Krimmel, First Presbyterian Church, 
Princeton, N.J.. May 17: Trumpet Voluntary, 
Purcell: Fantasia in Echo Style, Sweelinck; Wachet 
auf, Meine Seele erherbt den Herren, Liebster 
Jesu wir sind hier, Passacaglia and Fugue, Bach; 
Jesu, geh'voran, Karg-Elert; Peace, Langlais; 
Noél, Daquin; Choral in B minor, Franck. 

David Hinshaw and Donald Vaughn, Trinity U., 
Alamo, Tex., May 22: Fantasia on Komm, heil- 
iger Geist, herre Gott, Tunder; Mass for Parish 
Use, Couperin; O Lamm Gottes, unschuldig, Bach; 
Chorale and Variations, Hinshaw (written for 
Southwestern Symposium on Contemporary Amer- 
ican Music, U. of Texas, March 1961); Para- 
phrase on the Te Deum, Langlais (Mr. Hinshaw). 
Prelude and Fugue in G Major, Andante (Sonata 


Sonatas for Organ 
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4), Bach; O Traurigkeit; Brahms; 
Langlais; Litanies, Alain. 
; Weaver, with instrumentalists and vocal- 
ists, Salem United Church of Christ, New Or- 
leans, La., May 23: Prelude in C, Mendelssohn; 
Trio Sonata in B, Op. 3, No. 4, relli: Trio 
Sonatas in E flat, D, and F, Mozart; Tantum 
Ergo, Bermudo; Come now Saviour of the 
Heathen, Come Holy Ghost Lord God, Man will 
yee live blessedly, Lord, keep us steadfast in Thy 
Faith (cantata), Buxtehude; Toccata and Fugue 
in D, Bach. 

Same program five June I! in Second-Ponce 
de Leon Baptist Church, June I1!. 
Albert Bowen, Trinity Lutheran Church, Utica, 
N.Y.—dedicatory recital on Schlicker organ 
(with choirs of Trinity Church), June 11: Pre- 
lude and Fugue in G minor, Buxtehude; Vari- 
ations on as Gott tut das ist wohligetan, 
Pachelbel; Psalm 150, Curry (choir); me, 


Miniature, 
(Mr. Vaughn.) 
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HAROLD G. ANDREWS, JR. 


Mr. Andrews has been appointed organist- 
choirmaster of Guilford Park Presbyterian 
Church, Greensboro North Carolina. He 
leaves a similar position after a tenure of 
nearly four years in First Friends Meeting, 
Greensboro. 

He has Bachelor and Master of Music de- 
grees from the Conservatory of Music, Ober- 
lin College, has been a faculty member of 
Greensboro College School of Music since 
1957, and head of the organ and church 
music departments since 1958, in which 
position he will continue. 





© come Emmanuel, Peeters; Lo, how a Rose 
e'er blooming, O sacred Head, Brahms; Toccata 
on Christ ist erstanden, Bowen; Veni Creator 
Spiritus, Langlais; Fantasia and Fugue on How 
brightly shines the Morning Star, Reger; God 
be in my head, Bowen (choral prayer). 

John Weissrock, Hyde Park Community Meth- 
odist Church, Cincinnati, O., May 23: Prelude 
and Fugue in Major, Sonata 5, Bach; Two 
Ritournelles, Rameau; Fantasy on Ad nos, Liszt; 
Pageant, Sowerby. 

Robert Shepfer, Carnegie Hall, Pittsburgh, Pa., 
May 21 (with soprano and piano): Concerto in 
F Major, Albinoni; | call to Thee, He who will 
suffer God to guide him, Bach; 3 soprano 
solos; Fantasia in F minor, Mozart: Trumpet 
Minuet, Hollins; Schénster Herr Jesu, Schroeder; 
Final, Dupré. 

William Weaver, U. of Georgia, Athens, June 
15: Trumpet Fanfare and Voluntary in D, Clark; 
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Concerto in G, Handel; Toccata and Fugue in 
D minor, Bach; The Nativity, Langlais; Prelude 
on Old Southern Hymn, Read; Pieces for 
Musical Clock, Haydn; Choral in A_ minor, 
Franck. 

Lloyd Endter, Messiah Lutheran Church, St. 
Paul, Minn., June II: Prelude and Fugue in B 
minor, Bach; Deck thyself, My heart is filled 
with longing, O God Thou faithful God, Brahms; 
Nazard, Langlais; If thou but suffer God to 
vide thee, Today God's Son did_ triumph, 
avior of the nations, come, Bach; Sonata 2, 
Hindemith; Wedge Prelude and Fugue, Bach. 
Rev. Russell Woollen (Cari Kaiser, tenor), 
Church of St. Stephen Martyr, Washington, D.C., 
June 14: Diferencias sobre la Gallarda Milanesa, 
Cabezon; Tiento de falsas, Cabanilles; Noél |, 
Daquin; Lobt Gott ihr Christen, Jesu meine 
Freude, Durch Adams fall, Wen wir in hdchsten 
Néthen sein, Wen nur den lieben Gott lasst 
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JOHN CARRE 

Dr. Carré, a member of the Milwaukee 
Chapter AGO for over forty years, was 
awarded an honorary Doctor of Laws degree 
by Carroll College, Waukesha, Wisconsin, in 
recognition of his contributions in the field 
of music as pianist, composer and organist. 
Southwestern Conservatory, Dallas, Texas, 
awarded him an honorary Doctor of Music 
degree in 1949. 

Dr. Carré this year observed his fortieth 
anniversary as organist and director of music 
of First Presbyterian Church, Racine, Wis- 
consin. 





Bach, and Wedding 
Choral in E Major, 
11, Postlude on 


Two Arias, 
Hymn, Woollen (tenor); 
Franck; Pastorale on Sanctus 
Veni Creator Spiritus, Woollen. 
St. Bartholomew's Church, New York—June re- 
cital series. : 

Jack Ossewaarde, June 7: Fugue 07 the Kyrie, 
Couperin; Prelude in D minor, Clérambault; 
Choral in B minor, Franck; Improvisation on 
Bourgeois; Finale (Symphony 6), Widor. 

Jack Ossewaarde, June 14: Introduction and 
Allegro (Concerto 2), Handel; Malabar and St. 
Dunstan's, Sowerby; Improvisation (basso ostin- 
ato e fughetta), Karg-Elert; Improvisation on 
America. 

Gerre Hancock, June 2!: Prelude and Fugue 
in F sharp minor, Buxtehude; Carillon, Sowerby; 
Improvisation on Richmond; Suite Gothique, Boell- 
mann. 

Gerre Hancock, June 28: Prelude in E minor, 
Bach; Air for Organ, Hancock; Improvisation 
on Non nobis Domine; Choral in E, Franck. 
Roger yautet, St. John's Lutheran Church, Des 
Moines, lowa, June 15: Allegro (Concerto in D 
minor), Vivaldi-Bach; Toccata in G Major, Wal- 
ord: My heart is filled with longing, and 


walten, Bach; 
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Comest Thou, Jesus, from Heaven above, Toc- 
cata and Fugue in D minor, Bach; Adagio, Ny- 
quist; Concerto in G Major, Soler; Prayer for 
Epiphany Sunday, Tournemire; Tu es Petra, Mulet. 
Joha Charles Schmidt, Southwestern U., George- 
town, Tex., Mar. 24: Prelude and Fugue in_ 
sharp minor, Buxtehude; Prelude and Fugue in 
B Major, Dupré; Romance sans paroles, Bonnet; 
Fantasia and Fugue on Ad nos, Liszt. 

First Methodist Church, Groves, Tex., June II: 
Passacaglia and Fugue, Bach; Néel Grand Jeu 
et Duo, Daquin; Cantabile, Franck; Nun danket, 
Karg-Elert; Romance sans paroles, Bonnet; Epi- 
logue, Langlais; Thou art the Rock, Mulet. 

John Hamilton (with Robert G. Cunningham, 
oboist), U. of Oregon School of Music, June 
27: Huitieme Order, B minor for harpsichord, 
F. Couperin; Six Metamorphoses after Ovi, for 
oboe solo, Britten; Sonata | in C minor (oboe 
and continuo), Handel; Four Sonatas for Harpsi- 
chord, Scarlatti. 

Theodore C. Herzel, First Presbyterian Church, 
York, Pa., June 18 (Tannehberg organ in His- 
torical Museum): Fugue in C Major, Buxtehude; 
Aris con varazione, Martini; Flute Solo, Arne; 
Cathedral Prelude and Fugue, Bach; Water 
Music Suite, Handel: Berceuse, Vierne; Triple 
Fugue in E flat, Bach. 

Roberta Bitgood, Connecticut 
Women, June 19: Fanfare in C, and Rondeau, 
Purcell; Tune for the Flutes, Stanley; Andan- 
tino (Concerto 3), Soler; At Eventide, Bach-Bit- 
good; Ah whither shall | fly, Sleepers wake. 
Before Thy Throne, Toccata and Fugue in D 
minor, Bach; On an Ancient Alleluia, Four 
Chorale Preludes, Bitgood; Pavane, Elmore; Les 
petites Cloches, Purvis; Toccata—The Lake, 
Weaver. 
Sharon Ham, Grace Lutheran Church, Eau Claire, 
Wis., June 25: Chaconne, Couperin; Tierce en 
Taille, Couperin; Prelude and Fugue in D Major, 
Bach; Choral in B minor, Franck; In Bethlehem's 
manger, A mighty fortress, Lord Jesus Christ 
with us abide, Walcha; Litanies, Alain. 

Corliss R. Arnold, Toledo Museum of Art, June 
19: Fanfare, Jackson; Capriccio sopra la Spag- 
noleta, Frescobaldi; Sonata da primo dono para 
trompeta real, Lidon; Wachet auf, Magnificat 
Lobe den Herren, Prelude and Fugue in D 
Major, Bach; Fantasy, Choral and Toccata o7 
Veni Emmanuel, Arnold; David the King, On 
Jordan's stormy banks | stand, Read; Pageant, 
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Sowerby; Canon in B minor, Schumann; O wie 
selig, Schmiicke dich, Brahms; Pastorale, Roger- 
Ducasse; Féte, Langlais. 


Alexander s Ryan, Collingwood Presbyter- 
ian Church, Toledo, O,: Fantasia super: Komm, 
heiliger Geist, Herre Gott, Bach; Prelude and 
Fugue in G minor, Buxtehude; Passacaglia and 
Fugue, Bach; Sonata on Psalm 94, Reubke. 


Marianne Webb, University Christian Church, 
Ames, lowa, June 16: Chaconne, Couperin; Noél 
etranger, Daquin; Herzlich tut mich verlangen, 
Kellner; Prelude and Fugue in C Major, Bach; 
Fantasie in F minor, Mozart; Deux Danses a 
Agni Yavishta, Alain; Prelude and Fugue in G 
minor; Dupré; Concerto on Es sungen drei Engel, 
Micheelsen. 


William MacGowan, 
Museum, Boston, 
Scheidt; Andante, 


Isabell Stewart 
Mass., June 19: 
Allegro scherzando 


Gardner 
Sinfonia, 
(Trio So- 
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nata in E minor), Telemann; Musical Clocks, 
Haydn; Adagio and Rondo, Mozart; Sonata for 
Trumpet (with trumpet, Boston Chamber Players, 
and positiv), Purcell. 

George Faxon, Al! Saints’ Church, Boston, Mass., 
June 19: Suite du deuxieme Ton, Clérambault; 
Allegro (Sonata |), Bacu; Fastoraie, noger- 
Ducasse; Fantasy for Flute Stops, Sowerby; Sor- 
tie (Messe de la Pentecote), Messiaen. 

Barclay Wood, Kresge Auditorium, M.!.T., Cam- 
bridge, Mass., June 19: Prelude and Fugue in 
C Major, Bach; Fugue, Noehren; Sonata 7, 
Rheinberger; Gigue, Karam; Fugue on B A ‘ 
Schumann; Prelude and Fugue in A minor, Bach. 
Allan B. Sly, Kresge Chapel, M.I.T., Cambridge, 
Mass., June 19: Te Deum laudamus, Buxtehude; 
Highes' Ballet, Howells; Presto, Pescetti; Pas- 
torale, Leach; Finale (Sonata 7), Rheinberger. 
Yuko Hayashi, Busch-Reisinger Museum, Harvard 
University, Cambridge, Mass., June 19: Allegro, 
Gigue (Concerto in B flat), Arne; Fugue in 
C sharp minor, Honegger; Andante with Varia- 
tions, Mozart; Six Preludes and _ Intermezzi, 
Schroeder; Prelude and Fugue in F minor, Bach. 
Jack Fisher, Emmanuel Church, Boston, Mass., 
June 20: Offertoire sur les grands jeux, Couper- 
in; Choral in E’ Major, Franck; Variations sur un 
theme de Clément Jannequin, Litanies, Alai. 


Daniel Pinkham (with orchestra), King's Chapel, 
Boston, Mass., June 20: Voluntary in A Major, 
Selby; Partita on Why should cross and trial 
grieve me?, Walther; Variations on Tell me, 
handsome rider, where is your dwelling-place?, 
Scheidt; Sonata in G minor, Purcell; Fantasy 
Suite 5 in D minor, Lawes; Five Chorale Preludes, 
Pepping; Sonata in A minor, Buxtehude. 


E. Lyle Hagert, Hill Auditorium, U. of Mich., 
Ann Arbor, June 7: Chorale Prelude on Ein’ 
feste Burg, Buxtehude; Partita on Christus, der 
ist mein Leben, Pachelbel; Wedge Prelude and 
Fugue in E minor, Bach; Symphony 6, Widor. 
Walter R. Rye, Collingwood Presbyterian Church, 
Toledo, O., June 20: Prelude and Fugue in E 
minor, Buxtehude; He who but suffers God to 
guide him, Bach; Passacaglia, Cunkle; Sonate |, 
Hindemith; Jubilee, Sowerby. 


Louis W. Pape, Wisconsin State College, River 
Falls, Ma 28: Passacaglia, Buxtehuge; Echo 
Fantasia, Sunslinch: Christ lag in todesbanden, 
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Jesus Christus unser Heiland, Vom Himmel hoch, 
Toccata and Adagio in C Major, Bach; Toccata 
(Symphony 5), Widor; Massig schnell (Sonata |), 
Hindemith; Toccata, Monnikendam. 


Robert oor. assisted by Roy Johnson, bari- 
tone, First Baptist Church, Fayetteville, Ark., 
July 6: Magnificat, Buxtehude; Four Versets on 
Divinum mysterium, Sceats; Shepherds, Cornelius; 
Nativity Suite, Held; St. Anne Fugue in E flat, 
Bach; O sacred Head, Reger; Calvary, Duke; 
Te Deum, Langlais; Improvisation on Veni Creator 
Spiritus, Cook; Litany to the Holy Spirit, Vale; 
Variations on Come es Fount, Young. 


Gordon Wilson, Wheaton {lll.) College, July 7: 
Grand Jeu, Du Mage; Variations on the Song 
of a Caballero, Cabezon; Concerto in F Major, 
Handel; Come Redeemer of our race, We all be- 
lieve in one God, Comest Thou Jesus from heaven 
to earth, Bach; Prelude and Fugue in E minor, 
Bruhns; Homage to Perotin, Roberts; Requiescat 
in pace, Sowerby; Rhythmic Trumpet, Bingham; 
Variations on a Noél, Dupré. 


Marilyn Holmes, Hunter Mead Residence, Pasa- 
dena, Cal., June 24, June 30, July 2: Concerto 

Sig. Meck, Walther; Ciacona in E minor, 
Canzona in G Major, Jig Fugue, Buxtehude; Pre- 
lude and Fugue in C minor, Bach; Mode de si, 


Mode de do, Mode de mi (Huit Piéces Modales), 
Langlais; Fantaisie in A Major, Franck. 


Irving D. Bartley, Cathedral Church of St. Luke, 
Portland, Me., July 13: Processional, M. Shaw; 
Allegro (Sonata 5), Bach; Chorale and Variations 
(Sonata 6), Mendelssohn; Rondo, Rinck-Dickin- 
son; Choral in E Major, Franck; Pastorale, Mil- 
haud; Twilight in Fiesole, Bingham; Grand Choeur, 
Purvis; Cantilene and Final (Symphony 2), 
E.S.Barnes. 


G. Donald Kaye, West End Presbyterian Church, 
Nashville, Tenn., June 25: Variations on a Gag- 
liard of John Dowland, Scheidt; Sonata in G 
minor, C.P.E.Bach; Lord Jesus Christ be present 
now, Toccata in Major, Bach; If thou but suf- 
fer God to guide thee, Now thank we all our 
God, Peeters; My heart is filled with longing, O 
God Thou faithful God, Brahms; Pastorale in E 
Major, Final in G flat Major, Franck. 


John Hamilton, U. of Oregon, Eugene, July 18: 
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Chaconne in F, L. Couperin; Solemn Mass for 
Parish Use, F.Couperin; Pastorale, Franck; Celes- 
tial banquet, Messiaen; Te Deum, Langlais. 

Fred Tulan, American School, Warwick, Eng., 
June 13: Epilogue, Langlais; Dieu parmi nous, 
Messiaen Pastel, Brubeck; Schmiicke dich, O 
liebe Seele, Bach-Thalben-Ball; Fantasia and 
Fugue in G minor, Bach; Passacaglia for Timpani 
and Organ, Badings. 

Harold G. Andrews, Jr., West Parish Meeting 
House, West Barnstable, Mass., July 16: Con- 
certo 2, Vivaldi-Bach; Nun komm der Heiden Heil- 
and, Wachet auf, Prelude and Triple Fugue in 
E flat Major,.Bach; Choral in A minor, Franck; 
Varations sur un Noél, Dupré. 


Herbert L. White, Jr., Sherwood Music School, 
Chicago, Ill., June 9: Chaconne in C minor, Bux- 
tehude; First Movement (Sonata |), Hindemith; 
Prelude in C minor, Bach; Prelude and Fugue in 
B Major, Dupré; Berceuse, Vierne, Litanies, Alain. 


Wilma Salisbury, with brass ensemble, St. Olaf 
College, Northfield, Minn., Apr. 21: Prelude and 
Fugue in Major, Bruhns; Echo Fantasia, Swee- 
linck; Toccata for the Elevation, Frescobaldi; 
Duet for Flute Stops, Krebs; Mein Jesu, Schmiicke 
dich, Brahms; Choral Dorien, Alain; In dulci 
jubilo, Langlais; Prelude and Fugue in C Major, 
Bach; Concerto for Organ and Brasses, Lockwood. 


Lorna Jansen, St. Olaf College, Northfield, Minn., 
Apr. 23: Prelude and Fugue in B minor, Bach; 
Es ist ein' Ros entsprungen, Herzliebster Jesu, 
Herzlich tut mich verlangen, Brahms; Aria con 
Variazione, Martin; Christ ist erstanden, Schén- 
sier Herr Jesu, Schroeder; Priére du Christ mon- 
fant vers son Pére, Messiaen; Concerto 4, Handel. 


David Boyum, St. Olaf College, Northfield, Minn., 
Apr. 30: Trumpet Tune, Greene, Grand Jeu et 
Duo, Daquin; 5e Couplet du Gloria, F.Couperin; 
Toccata, Adagio and Fugue in C Major, Bach; 
Majesté du Christ, Messiaen; Choral in A minor, 
+ all ie Burg, Walcha; Nun danket. Peeters; 
ranck. 
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Mary Esther Orth, St. Olaf College, Northfield, 
Minn., May 7: Trumpet Tune, Stanley; Herr Gott, 
lass dich erbarmen, Isaac; Passacaglia and 
Fugue, Sonata 6, Bach; Fantasy in F minor, Mo- 
zart; Sonata 3, Hindemith; Communion, Langlais; 
Toccata, Duruflé. 
Harry W. Gay, 
O., July 24: Processional, 
Organo, Pergolesi; Prelude 
Theme of Vittoria, Britten; Sur Trauung, Liszt; 
Prelude and Fugue in F minor, Handel; Aria 
and Fugue, Willan; We pray now to the Holy 
Spirit, Buxtehude; Chorale Prelude and Fugue on 
O Traurigkeit, O how happy and blest are they, 
With joy | await the lovely summertime, O 
Word, | e'en must leave thee, Brahms; Prelude 
and Fugue, Op. 77, No. |, Jirak; Introduction 
and Passacaglia in D minor, Reger. 


Trinity Cathedral, Cleveland, 
M.Shaw; Sonata per 
and Fugue on a 
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Choral Programs 


of Distinction 


A Service of Music, University Park Methodist 
Church, Dallas, Tex., Robert E. Scoggin, minis- 
ter of music, Tissa Baker, organist; May 21: Jesu, 
joy, and treasure, Buxtehude; The Beatitudes, Van 
Hulse. 


Concert of Organ and Choral Music, Bethe! Lu- 
theran Church, Los Angeles, Cal., June 4. 
Esther Prud'homme, organist; Kjellberg Pro Musi- 
ca Ensemble, Harold Kjeliberg, director: Cha- 
conne in D minor, Pachelbel; Giory be to God on 
high (2 settings), Bach; Jubilate Deo, Hassler; 
Ecce quo modo, Vittoria; Exsultate Deo, Scar- 
latti; Surely He hath borne our griefs, Graun; 
Crucifixus ru, Lotti; All that hath life, Bach; 
Peace, Shure; Antiphon 3, Dupré; Humoresque 
for Flute, Yon; Festival Toccata, Fletcher; | 
would beside my Lord, Bach; Hymn to the Vir- 
gin, Britten; Glory to God, Thompson; Recordare 
Domine, Ginastera; Litanie, Alain. 


Concert of Vocal and Instrumental Music in 
Commemoration of the 75th Anniversary of the 
Birth of Marcel Dupré, North Carolina College 
at Durham, May 23, David Pizzaro, conductor 
and organist: Sonata da Chiesa, Corelli; Gradual 
Sonata in F Major, Mozart; Concerto in B flat 
Major, Handel; Ouverture in D Major, Telemann; 
Cantilene, A l'Amie perdue, Ave Maria, Sonata 
in G minor (violin and piano), Chanson, Air de 
Ballet, Cortége et Litanie, Dupré. 


A Concert of Cathedral Music, Grace Cathedral, 
San Francisco, Cal., June I!, Richard Purvis, 
organist and choirmaster: Processional, M.Shaw; 
Hail, gladdening light, Martin; Psalm 117 with 
antiphon, Plainsong; Psalm 121, Anglican chant; 
Kyrie, Credo (Mass of the Resurrection), Purvis 
(with brass and timpani); Entrata Festiva, Peeters 
(with brass and timpani): Credo (Clavierubung), 
Bach; Ave Verum, Byrd; How lovely is thy dwell- 
ing place, Brahms; Greater love, Ireland (with 
brass and timpani); 100th Psalm Tune, Vaughan 
Williams (with brass and timpani). 

Ministry of Music presents A German Requiem, 
Brahms; First Methodist Church, Des Moines, 
lowa. Robert Burns, conductor; Marcia Langen- 
berg, organist. 


Concert of Sacred Music, Sanctuary Choir, West 
End Methodist Church, Nashville, Tenn., G. Don- 

ie, conductor; Jean Kaye, organist, Mar. 
26: All-Mozart Program—Three Epistle Sonatas 
for Organ and Strings; Psalm 130; Ave Verum; 
Missa Brevis in D. 


St. Paul's Chapel, Columbia U., New York, — 
Kneeream, summer organist and choirmaster: The 
Sower, Darke; Creation (Fuguing Tune), Billings; 
Garden and .Warrentown, Southern Folk Hymns; 
Psalm 67, Ives; Alleluia, Thompson; Trio Sonata, 
Op. |, No. 1, Corelli (string quartet); Ave 
> Mozart; O sing unto the Lord, Purcell; 
July 19. 


Service of Choral Music, Aug. 6: Requiem, 
Duruflé; Gloria in Excelsis, Wright; Nunc Dimit- 
tis, Sowerby. 


Church Music Festival First Presbyterian Church, 
Oklahoma City, Okla. King David, Honegger, 
June 4: Noye's Fludde, Britten, June 18. Minis- 
try of Music: Mr. and Mrs. John S$. C. Kemp, 
Gale Enger. 


St. Stephen's Church, Richmond, Va. 

An Eveni of Music for Organ, Flute and 
Voice, July 5: Prelude and Fugue in F minor, 
Sicilano (Flute Sonata 2), To all men Jesus good 
hath done and In love my Saviour now is dying 
(St. Matthew Passion), Bach; Fantasie for Flute 
and Organ, Krebs; Introduction and Toccata in 
G Major, Walond; Concerto in D Major for 
flute and string orchestra, Haydn; Hear ye, Israel 
(Elijah), Mendelssohn; Pie Jesu, Boulanger; Can- 
tilene (Suite Bréve), Langlai; Fantasy on Ware- 
harm, Wright, Granville Munson, organist: Eliza- 
beth Bruner, flutist; Priscilla Zigler, soprano. 


An Evening of Music for Organ and Voice, 
July 12: Come Holy Ghost Lord and God, Adorn 
thyself with gladness, St. Anne Fugue in E flat, 
Bach; The Way to Emmaus, Weinberger; Vision 
of the Church eternal, Messiaen; Siciliano for a 
High Ceremony, Howells; Prelude and Fugue in 
G minor, Dupré. John B. Haney, organist; Har- 
riet E. Roberts, soprano. 

An Evesing of Music for Organ and for English 
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Horn and Organ, July 19: Agincourt Hymn, Dun- 
stable; Fantasy on On freudt verzer, Hofhaymer; 
Canon and Chaconne, Couperin; Concerto 4 in 
F Major, Handel; Fugue, Honegger; Fantasy for 
Flute Stops, Ballade for English Horn and Or- 
an Sowerby; Prelude and Fugue in A minor, 
ach. William Watkins, organist; Edmund Wil- 
liams, English horn. 

An Evening of Music for Organ and Voice, 
July 26: Now thank we all our God, Have 
mercy on me O Lord (St. Matthew Passion), Now 
come Redeemer of the world, Slumber on O 
weary spirit (Cantata 82), Bach; Fantasia in F, 
Mozart; Toccata for Flutes, Stanley; Thee have 
| loved (Cantata 49) (duet), Bach; Sonata on 
Psalm 94, Reubke. Granville Munson, organist: 
Helen Walker, mezzo-soprano; George Walker, 
bass-baritone. 
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Newsnotes 


THE AMERICAN ORGANIST on posi- 
tive microfilm is unbelievably inexpen- 
sive, will save you untold amounts of 
space. This service is available to sub- 
scribers only—write us for complete in- 
formation. Be sure to write to our new 
address: 16 park Avenue, Staten Island 
ae 

David Ritchie Robertson, 49, director 


of the Oberlin College Conservatory of 
Music, died July 12 in the American 
Hospital in Neuilly, France. A violinist 
and conductor, he was on _ sabbatical 
leave at the time of his death. Last May 
he was made an honorary faculty mem- 
ber of the Mozarteum, Salzburg, Austria. 
Surviving are his widow, two daughters, 
two sisters and a brother. 


Gordon Wilson, organ faculty member 
in Rollins College, Winter Park, Fla., 
last summer was a teaching fellow in the 
organ department of the U. of Michigan, 
while completing his requirements for 
the Doctor of Musical Arts degree. He 
played recitals during the period in Hill 
Auditorium and Methuen Memorial 
Music Hall. 


The dates of the 1962 American Guild 
of Organists examinations have been 
established. Those for the Associateship 
and Fellowship exams, for both paper 
and organ work, are June 7 and 8. 
Date for the Choirmaster examination 
is June 6, all held at designated centers 
about the country. Complete informa- 
tion may be secured by writing AGO 
headquarters, 630 Fifth Ave., New York 
20, N. Y. 


Marshall Bidwell, organist and direc- 
tor of music at the Carnegie Institute, 
Pittsburgh, Pa., has again kindly sent to 
TAO the booklet describing the music 
played during the 66th (1960-61) season 
of free organ recitals in the Institute, 
sponsored by the Arbuckle-Jamison 
Foundation. Attendance for the season 
reached 16,174; repertoire included 516 
works, of which 426 were organ solos, 
representing 163 composers, of whom 47 
were American. Of the most frequently 


heard composers, Bach headed the list; 
with music of Garth Edmundson, being 
the one American composer mentioned. 

The Church Music Worship at Craig- 
ville Retreat Center, Cape Cod, Mass., 
was held Aug. 22-26—the first such to be 
sponsored by the Massachusetts Congre- 
gational Conference. Faculty included 
Alvin Wooster, Helen Borngesser, Dr. 
Frederick Fox, and Barbara J. Owen. 
Guest speakers were Mrs. Harold Crow- 
ell and Nelson Barden. 

Herman Berlinski, of the music staff 
of Temple Emanu-El, New York, has 
been appointed to the faculty of the 
School of Sacred Music, Hebrew Union 
College, New York, starting with the fall 
semester. Dr. Berlinski will teach a 
class in modal harmony, and will direct 
the organist-choirmaster workshop at 
the school. He succeeds the late Dr. 
Isadore Freed. 

The School of Sacred Music, Union 
Theological Seminary, N.Y., presented a 
concert of chamber music on Aug. 2, 
with Thomas Dunn, conductor, and 
Leonard Raver, harpsichordist; on Aug. 
9 a choral program was presented, with 
Robert Fountain, conductor. 

Dr. Max Miller, organist-composer, 
dean of the Boston Chapter AGO, and 
assistant professor of organ and church 
music at Boston University’s School of 
Fine and Applied Arts, has been granted 
a year’s sabbatical leave to study at the 
Academy of Music, Vienna, where he 
will spend six months working with An- 
ton Heiller, studying German composi- 
tion techniques and improvisation. 

Carl Fischer's Choral Reading Session 
will be held in Marble Collegiate Church, 

(Continued on page 35) 
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Pittsburgh 34, Pa. 


750 Fruithurst Dr., 
LOUIS F. MOHR & a 2899 Valentine Ave., 
New York 58, N. Y. 


DOUGLAS PENNOYER, 329 
Leonia, N. J., N. Y. C. area, 


Moore Ave., 


CONSULTANTS 


PAUL AUDET, 
Heights, Ill, 


636 Travers Court, 
(Organs) 


Chicago 


WILLIAM H. BARNES, 8111 N,. St. Louis 


Ave., Skokie, Ill. (Organs) 


WILMER T. BARTHOLOMEW, 504 Blick Dr., 
Silver Springs, Md. (Acoustics) 

916 N.W. 39 St., 

(Organs) 


PAUL N. HAGGARD & CO., 
Oklahoma City 18, Okla. 


ROBERT R. MILLER, 3204 Raleigh St., 
A., Dallas 19, Tex. (Organs) 


Apt. 


BARBARA J, St., 


Hingham. 


OWEN, 24 
Mass, (Organs) 


Canterbury 


ALBERT R. RIENSTRA, Dogwood Dr., Route 


17, Morristown, N. J. (Acoustics) 


EQUIPMENT 


CASTLELIGHT (see Murlin) 


ELECTRIC ACTION (see Reisner) 
ELECTRONIC ORGAN ARTS, 
Blvd., Los Angeies 42, Calif. 


MFG. CO., Key-Action Current 
Schiller Park, III, 


200 Block South Ambler, 


4949 York 


LaMARCHBD 
3955 25 Ave., 


MURLIN MFG. CO., 
Quakertown, Pa, 


ORGAN SUPPLY CORP., 540 E. 2 St., 
ORGELECTRA (see LaMarche) 
ORGOBLO (see Spencer) 


Erie, Pa. 


W. H. REISNER MFG. CO., Hagerstown, Md. 
SPENCER TURBINE CO., Hartford 6, Conn, 
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ELECTRONICS 


ALLEN ORGAN CO., INC., Macungie, Pa. 


BALDWIN PIANO ©O., INC., Cincinnati 2, 
Ohio 


PUBLISHERS 


CANYON PRESS, INC., 17 Kearney St., East 
Orange, N. J. 
INC., 159 E. 48 St., 


H. W. GRAY CO., New 


York 17, N. ¥ 


J. FISCHER & BRO., Harristown Road, Glen 
Rock, N. J. 


MUSIC MEND, 223 N. Moore, Monterey Park, 
Calif. 


POSTHORN, 18445 Ventura Blvd., Tarzana, 
Calif, 


CONSERVATORIES 


—. SCHOOL OF MUSIC, Rochester 4, 


GUILMANT ORGAN _ 12 W. 12 8t., 
New York 11, N. Y. 


PIUS X SCHOOL OF LITURGICAL MUSIC, 
Purchase, N.Y. 


VESTMENTS 


IRELAND NEEDLECRAFT, Glendale 4, Calif. 


TAO STAFF 


THE AMERICAN ORGANIST, 16 Park Ave., 
Staten Island 2, N. Y. 


Ray Berry, Editor 
Mrs, Dorothy R. Berry, Business Manager 


STAFF WRITERS 


Clark B. Angel, First Congregational Church, 
3 Ave, & Broadway, Eau Claire, Wis. 
Ronald Arnatt, Christ Church Cathedral, St. 

Louis 3, Mo. 
Lorene Banta, 22 Salem St., Andover, Mass. 
Herman Berlinski, 5110 Post Rd., New York 
73, M. 
Harold Desckek 406 Grant Ave., Santa Fe, 
N. 
Rowland w. Dunham, 
Boulder, Colo, 
Harry W. Gay, Organ Music and Books Re- 
viewer, Trinity Cathedral, 2021 E. 22 St., 
Cleveland 15, 

William A. Goldsworthy, 
Barbara, Calif. 

H. William Hawke, Box 637 
Canada 

Verle R. Larson, Christ Church, St. 
Chase Sts., Baltimore 2, Md. 

Kent McDonald, 355 W. Maple St., 
ham, Mich. 

Barbara J. Owen, 
Mass. 

Leonard Raver, c/o TAO 

Allan Sly, 39 Bay St., Squantum 71, Mass. 

William O. Tufts, 9051 Riverview Rd., S. E., 
Washington 22, D.C. 

Charles Van Bronkhorst, 
1527 Bidwell Dr., Chico, Calif. 

Samuel Walter, Choral Music Reviewer, St. 
John's Church, 628 Main St., Stamford, 
Conn. 


533 Mapleton Ave., 


2331 State St., Santa 
, Gananoque, Ont., 
Paul & 
Birming- 


24 Canterbury St., Hingham, 


Recordings Reviewer, 


, Bartlett, Carl 





New York, Sep. 26, at 7:30 P.M., using 
new and unusual anthems from many 
publishers. Guest conductors will be 
Alec Wyton and Harold Best. Invita- 
tions may be secured by writing Wesley 
Fischer, Inc., 62 Cooper 
Sq., New York 3. 

Gwilym Bevan has been appointed or- 
ganist and choirmaster in St. John's 
Church, Ogdensburg, N.Y., effective Oct. 
1. Mr. Bevan was born in Wales, receiv- 
ed his training in England and Germany, 
since Feb. 1957 has been director of 
music in Trinity United Church, Kit- 
chener, Ont. . . . Theodore Ward Chan- 
ler, 57, composer, critic and teacher, died 
July 27 in Massachusetts General Hos- 
pital, Boston. 

The 6th annual Presbyterian Confer- 
ence on Church Music at Montreat, N.C. 
had a record-breaking enrollment of 603 
church musicians from 27 states and 
Korea. The conference was under the 
direction of Dr. and Mrs. Richard M. 
Peek, of Charlotte, N.C. 

Harold Flammer, Inc. has announced 
acquistion of Choral Press, formerly of 
Hollywood, Cal. Operations of Choral 
Press will be stepped up and the cata- 
logue expanded under the editorship of 
Nobel Cain. ... Dr. Robert W. Buggert, 
director of the U. of Oklahoma School 
of Music, has been named chairman of 
the Division of Music, Boston U. School 
of Fine and Applied Arts. 

The world premiere of “Lament of the 
Lonely Lake,” a ballet for oboe and or- 
chestra, by Richard Ellasser, was given 
at the National Music Camp, Interlo- 
chen, Mich., Aug. 3, with A. Clyde Roller 
conducting the U. of Michigan Orchestra 
and Don Jaeger as soloist. 

Virgil Fox has recorded in its entirety 
the Jongen “Symphonie Concertante” 
for Capitol Records, at the Palais de 
Chaillot, Paris. Mr. Fox will concertize 
in Europe during Sep. and Oct. Pierre 
Cochereau will return for his fifth Ameri- 
can concert tour in Jan. 1962, with the 
opening performance in St. Thomas 
Church, New York. Karl Richter’s 1961 
fall American tour has been postponed 
due to illness. Richard Westenberg will 
play a fall tour of recitals, including 
First Congregational Church, Minneapo- 
lis, Minn., Nov. 5. 

Royal D. Jennings has been appointed 
organist of Central Christian Church, 
Wichita, Kans., effective Aug. 1. 


AUTOLYCUS II 
TAO: 

May I point out that in the second 
and third paragraphs of my article, in 
your June 1961 issue should have run as 
follows: 

What can you do with the gentleman 
who, asking for some “Handel” at a 
funeral service, has “I know that my 
Redeemer liveth” suggested to him, and 
replies, “That’s not Handel, it’s “Mes- 
siah.”? 

What would you do with the lady who 
asks if the chants for the Canticle were 
sometimes changed at Evensong, and 
added that she thought they ought al- 
ways to be the same so that everyone 
would know them? 

Whereas you printed these two para- 
graphs as: What would you do with 
the bridegroom who asked for some Han- 
del. . .; and What would you do with a 
bridegroom who asked for chants for 
the Canticles. . . 

I feel sure you will agree both the 
sense and the grammar of my lines suf- 
fered at the hands of your compositor 
and I am wondering if it would be possi- 
ble to publish a correction, as it would 
seem rather odd for a bridegroom first 
to be arranging funeral music and then 
be referred to as “she.” 

Edmund Eyre 
Hanworth, Middlesex 
England 


® Yes, it would, wouldn't it? We are happy 
to make sense for author Eyre, whose enjoy- 
able and informative articles appear regular- 
ly in the English journal, Musical Opinion. 
We would further point out that Mr. Eyre 
will have a highly illuminating article in TAO 
for December 1961, titled "Music and Archi- 
tecture." We're sorry that slips get by the 
most eagle-eyed of us. Editor. 





DO YOU HAVE DIFFICULTIES WITH YOUR 
SLIDER CHEST ORGAN? 

Stops do not go off or on at times? Ciphers? 
We have a new patented device curing this 
annoying evil for a nominal fee, with a 10 
year guarantee of trouble-free service. Write 
for information to: HOLLAND AMERICAN 
ORGAN COMPANY, 27 South Third St., 
Harrisburg, Pa, 





WANTED—First class tuner to take care of 
organ maintenance in the Hartford area. 
AUSTIN ORGANS, INC., P. O. Box 365, Hart- 
ford, Conn. 





You, the Reader 


(Continued from page 7) 


two other interesting organs in Bucking- 
ham Palace and two others in regular 
use in the Royal Chapels of St. James 
and Marlborough House. 


Herbert Norman 
Wm. Hill & Son and 
Norman & Beard, Ltd. 
London, England 


® TAO is delighted to learn it was in error 
in quoting from an English music journal, 
has written Mr. Norman, requesting full in- 
formation about the organ in the new Buck- 
ingham Palace Chapel, as well as any other 
pertinent information of interest to readers. 


Editor 


WANTED—Choir Directors to try our fall and 
« 


Christmas choral Exam-Packs. Set 1—U 
SA; 2—SAB; 3-SATB. Order “On Approval” 
any or all three. WAGNER-BUND MUSIC 


CO., 642 Liberty Ave., Pittsburgh 22, Pa. 





DEALERS WANTED for the _ fabulous 
ARTISAN CUSTOM-BUILT ORGANS. This 
is a separate division of the ARTISAN KIT 
ORGAN, respected all over the nation. We 
are looking for dealers with the necessary 
financing and know-how who want to profit 
from the sale of a top quality organ. All 
correspondence confidential. W: rite: ARTISAN 
CUSTOM DIVISION, 4949 York Bilvd., Los 
Angeles 42, Calif. 





THEATRE PIPE ORGAN HISTORIAN wants 
nostalgic “Mighty” Wurlitzer Memorabilia, 
other Theatre Organ History; Back issues of 
TAO to 1919. ALDEN MILLER, 3212—34 Ave., 
South, Minneapolis 6, Minn. 








SUCCESSFUL ORGAN SALESMAN whose income is not $15,000.00 
per year should investigate this nationally respected, financially stable 
Pipe Orgar Company. Address inquiries to The American Organist, 
Box R-6, 280 Broadway, Staten Island 10, N. Y. 











NUMBER FOUR / SCHIRMER CENTENNIAL SERIES 


Some of the 


CREATIVE 
= mm =63©MUSICIANS 


who helped build Schirmer’s 
first 100 years 


in the field of 
SYMPHONIC 
MUSIC 


From the beginning of genuine American 
symphonic music, when Dr. Serge Koussevitzky 
began to commission and to perform American 
works, to the present, when these works 
ARNOLD are played and acclaimed in the United States 
eaeener pore . — and throughout the world, Schirmer’s have 

. published a large library of contemporary 

symphonic music. This policy will be continued 


as we enter our second century. 


The important contributions of Samuel Barber, 
‘ Leonard Bernstein and Gian Carlo Menotti 
WILLIAM 7 have been noted in preceding announcements 


AN mea y 
= in this series. 
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